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Griffin McInnes was six, his mother took him and his younger sister to have their Christmas picture taken at Sears. Even 
at his young age, he knew he wasn’t particularly photogenic, so he threw a temper tantrum. His mother soon realized 
it was hopeless, and told the nice man to take the damn picture. So the photo that was sent to all his friends and family 
shows him sulking with his back to the camera. His four-year-old sister, meanwhile, is sitting beside him grinning ear to 
ear.

When Watch Editor-in-Chief Adrian Lee was six, his parents didn’t love him.
The holiday season is stressful. While both of these editors-in-chief throw far few temper tantrums now, it’s easy to get 

angry and frustrated with exams, family gatherings, and all the trimmings December brings. Many of us revert back to a 
state of childhood when we visit family. Who doesn’t bicker with siblings? Or feel, like, so totally beyond doing chores 
for Mom and Dad? And who among us isn’t wildly excited when they get to unwrap a present? Nobody. Now that we’re 
supposed to be adults we’re just better at hiding it.

We’re all children at heart. But sometimes that’s not a good thing. Dealing with family politics is one thing. Dealing 
with politics politics is another. No, we’re not talking about Stephen Harper’s pale, pudgy baby face. We’re talking about 
local student political issues – of which there is an abundance this season. The infamous O’Neill report, the DSU’s fight 
to maintain control of the SUB, and the ever-present danger of toner pirates (“King’s Briefs”, p. 8) (mostly) all present 
serious political debates every student should be engaged in.

But as children at heart, we can sometimes act like them. Take a look at last week’s public meeting between students 
and Tim O’Neill (“Letters”, p.4-5). Like any form of politics, student political issues can devolve into childishness. Ac-
tivism can sometimes be activism for its own sake. And it’s certainly not just us. Student apathy coupled with misguided 
activism can lead governments and school administrations to be dismissive of student issues. Knee-jerk reactions on 
both sides make debates go around circles. No matter what the age of students, politicians, and administrators, we’re all 
infants.

Recognizing this fact, no matter a person’s age and status, is a first step. Embracing it, even. Certainly a little empathy 
can’t hurt. If we’re all children, then maybe we don’t have to feel pigeon-holed by certain statuses. Just because you’re a 
student doesn’t mean you have to protest something you know little about; just because you’re a politician doesn’t mean 
you’re required to put labels on interest groups.

Take the time to understand the issues you’re faced with. Share, play nicely, and always say your pleases and thankyous.
We all play on the same playground.

Adrian Lee                                              &                                     Griffin McInnes 

When Watch Editor-in-Chief
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’ve been reading Mr. Danto-Clancy’s reviews of the 
King’s Theatrical Society season for the past few 
weeks now, but his most recent review of In Three 
Parts (“Watching Theatre: In Three Parts”, posted 

on watchmagazine.ca Nov. 19) was so callous that I could 
not help but express my displeasure to the whole King’s 
community. It’s not that the review was negative. I have no 
problem with negative reviews in theory, but I must ask 
myself if anything good comes from this particular one.

    A negative review is great if it keeps me from spend-
ing $100 at a huge theatre in New York. A negative review 
might also be helpful if it gives professional performers 
a new perspective on their performance. In Three Parts, 
however, only ran for 4 nights and since my $5 had been 
(in my opinion well) spent before the review came out, 
Danto-Clancy’s review did not keep me from the seeing 
the dance show. Furthermore, since I don’t think there 
was a single dance major or professional dancer in the 
whole performance, I find it hard to believe that any of the 
dancers in the show could use any of his (not at all con-
structive) criticisms to better their trade.

    Part of the role of the dance collective, and the KTS 
more generally, has always been to provide a forum for 
people to bravely try something they are unfamiliar with. 
Performing, even on a small pit-sized stage, means expos-
ing yourself. This is an admirable feat for professionals 
trained for these performances, but I think it should be 
lauded even more when the performers are not profession-
als, but rather our friends and classmates doing something 
scary that makes them incredibly happy. King’s has far 
more than its share of talent, which has made for many 
enjoyable evenings in the pit, but as an audience member, 
I’ve always enjoyed simply being there to support people 
in the things that they put a lot of love and hard work into. 
There’s a reason performers emerge from the green room 
two minutes after KTS shows have finished, and it’s not so 
that we can remind them to find their light in Act 2 or to 
project during their monologue.

    As a player on the King’s rugby team (like Danto-
Clancy) I have always been moved by the support of the 
King’s community. We are not playing in the highest-

level league, nor are we the best team in that league, but 
members of the King’s community come to our games and 
cheer for us whole-heartedly. They could spend their time 
watching professional rugby, but they come to our games 
because we are the King’s rugby team. I went to that dance 
show because it was the King’s Dance Collective. In a small 
school there will only ever be a ‘small handful’ of talented 
athletes, performers, and even students, but I think almost 
every King’s student is ‘exciting’ and ‘enthusiastic’.

    I think Mr. Danto-Clancy has done the Dance Collec-
tive and the KTS a great disservice. Some may argue that 
his review was truthful, and that we should be thanking 
him for his honesty. Be that as it may, I will certainly think 
twice before auditioning for a KTS show and exposing 
myself to the cruelty of an audience that I thought was 
composed of the supportive King’s community, and I don’t 
think I will be alone in my hesitation. Danto-Clancy’s 
review was discouraging to potential performers and gave 
no indication of what the dance collective could have done 
to improve the show. I don’t think these reviews have any 
place in the King’s community since they don’t affect the 
viewership or the overall performance quality, and may 
greatly affect overall enthusiasm for the KTS. Shows that 
include only the most talented, trained and confident 
actors, musicians, dancers, and singers will certainly be 
tight and technical, but I think even Stefanie Bliss would 
agree that a KTS season that only includes the most spec-
tacular performers would not be one worth seeing.

- Genevieve Whelan

n Thursday, Nov. 25, at a question-and-answer 
Tim O’Neill conducted with students regarding 
his recent report on post-secondary education 
(PSE) in the province of Nova Scotia, it became 

apparent that the commissioning of this report was a 

LettersMail
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highly successful NDP political strategy.
Since its release, the O’Neill Report has been widely 

criticized as poorly researched and too extreme to be taken 
seriously as the base for any strategic plan on PSE in the 
province.

The plan did, however, achieve the NDP’s key goal for 
commissioning the report, which was to move the discus-
sion surrounding tuition in the province radically to the 
right. This way, they get to stay on the left of the issue, and 
redirect criticisms that should be thrown at them towards 
Mr. O’Neill.

At the Q-and-A with O’Neill, students ripped into the 
man in a way that would never be allowed to happen to a 
politician, as a staff member would prevent them from at-
tending events such as these.

While NDP MLAs have a wonderful ability to speak (but 
avoid actually saying anything of significance), O’Neill just 
enraged a crowd that saw red when he accused them of 
being interested in tuition because they were self-interested 
and greedy.

While ripping O’Neill to shreds was all good fun, it was 
in no way productive. The scorn we poured on O’Neill 

would have been better directed at the NDP government, 
who will actually be making the decision on tuition. The 
NDP’s strategy of legitimizing the transfer of responsibility 
on the issue of PSE from themselves (the elected govern-
ment of Nova Scotia) to Mr. O’Neill (a banker from central 
Canada) is disastrous for Nova Scotia. If treated seriously 
by the government, post-secondary education should be a 
tool to keep people in the province, as well as discover an 
unrealized generation of revenue through technological 
development.

There is a fundamental understanding that a dollar invest-
ed in PSE by the government today will lead to a greater 
benefit to society than that dollar’s value. The problem we 
face today is that alongside this understanding is another: 
that a dollar invested in pensions, health care and roads will 
win an exponentially greater number of votes than a dollar 
invested in PSE. Through mobilized action this winter, we 
must change this second fundamental understanding if 
we are ever to fix the problems with our PSE system in NS 
today.

    - Dave Etherington
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ova Scotia doesn’t need any universities.
Want a job? Go to community college. Want an 

arts degree? Go to Ontario. Too far, too expen-
sive? Go online. Between iTunesU, MIT, and HarvardOnline, 
you’re pretty much getting the same education as sitting in a 
lecture hall day in and day out. Why bother paying? Sure, a 
diploma is nice, but it doesn’t mean as much as it used to.

This is the problem with defending post-secondary educa-
tion in economic terms. Economically, university makes no 
sense. Allowing the debate to be fought on dollars-and-cents 
issues is meeting the O’Neills of the world on their own turf. 
Laura Penny, FYP lecturer and author, argued for this approach 
when she gave a public “teach-out” against the report. Fact is, 
governments don’t understand long-term investments.

Follow it logically: higher tuition means fewer students, 
fewer students means less research, fewer theses, less art, and 
less Halifax.

As Penny points out, “The critical mass of students is one 
of the reasons why there is, on any given weekend in Halifax, 
a bunch of cool things to hear and see and do and interesting 
people to talk to.”

Universities are not utilitarian machines through which we 
prepare students for practical integration into society (just ask 
a Classics major). They are bubbles of culture and thought, 
and hanging signs saying “no poor kids allowed” on the doors 

is ignoring a huge base of untapped resources in our society. 
Furthermore, offloading austerity measures onto universities 
is politically expedient but it’s like getting a vasectomy at the 
age of 18; it’s a bad long-term move that seemed like a good 
idea at the time.

The products of universities are not measurable, so it’s im-
possible to really expect students to pay at all. For example, 
Penny points out that cops with a BA are less likely to beat 
people. How do you put a price on that? But the worth of arts 
degrees are still questioned and tuition fees continue to in-
crease. Why?

Well, the answer is obvious. The government can cut corners 
at universities because students don’t vote, so it has nothing to 
lose. That’s why activism against this report needs to take on 
a new face. If you try and talk to this government in terms of 
why it’s bad economics, they just tell you that everyone needs 
to make sacrifices. It’s all part of getting “back to balance”, they 
say.

Show them that there’s no balance in undercutting the core 
of Nova Scotian society. Our province already relies heavily 
on a resource-based economy and we haven’t got a huge popu-
lation, but gosh darn it, we’ve got brains and culture and we’re 
not about to give that up. 

Priceless or Worthless?
Tim O’Neill has convinced the government to raise tuition. 
 Now he has to convince Justin Ling.

By News Columnist Justin Ling

Do you care what 
Justis Danto-Clancy 

has to say?

Log on to  
watchmagazine.ca 

to read Justis’  
reviews of KTS plays.

and follow us on twitter 
 @KingsWatch
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By News Columnist Justin Ling

Procrastination Nation
procrastination nation

[Note: write subhead later]
hat does watching the Gilmore Girls, doing the 
laundry, making paper cranes, filing your nails, al-
phabetizing your lecture notes, and scrapbooking 

have in common?
They are all prime examples of the marginal tasks we choose 

to do instead of focusing on our important deadlines.
To get to the bottom of this phenomenon, I spoke with 

Victor Day, a PhD psychologist at Dalhousie University and 
an expert on procrastination.

Day says the most common pattern of procrastination in 
university students is called “socially focused optimism”. 
These optimists have confidence that they can complete the 
task well enough later, so they put it off until the last minute. 
Most of the time this confidence is warranted, he says, but not 
always.

If the phrase, “I work best under pressure”, sounds familiar 
to you, there is a good chance that you participate in this form 
of procrastination.

True procrastination is not simply putting things off while 
leaving enough time to do the assignment. It is unnecessar-
ily putting things off even at the risk of negative effects—a 
gamble every time.

Day calls it an addiction: “There is a thrill to successfully 
completing tasks in a rush the night before.” Unfortunately, he 
also says he does not believe stress helps people to be 
more creative.

Therefore, it stands to reason that if we develop less 
academically hazardous but still thrilling hobbies, 
we could overcome our subconscious desires to rush 
assignments.

So I have just provided you with an excuse to add 
rocket boots to your Christmas list.

It’s true that this form of self-deceit often leads to 
poor academic standing. It’s also true that procrastina-
tion can appear in other areas of life.

And procrastination is a trait which has greater con-
sequences as your responsibilities grow. You’re late 
doing your taxes, or paying bills. You put off calling 
back that awesome person you met. That’s right, pro-
crastination can mean you miss out on the love of your 
life! Get ready heartstrings: procrastination could even 

mean putting off playing with your kids.
There comes a time when you must admit defeat. I admit 

that no matter how much I talk about the effects of procrasti-
nation, most people who read this will continue to do it. In the 
event that rocket boots do not end your battle with procrasti-
nation, here’s how to make this trait work for you.

   1. Take small breaks often as opposed to long periods of 
time staring blankly at a screen. Work on something else for a 
few minutes and then go back to the more important task.

   2. Instead of doing nothing when you procrastinate, do 
something else. Stay away from time suckers, i.e. going on Fa-
cebook, watching a movie, making an elaborate cheesecake. If 
you are going to get side-tracked, stick to the little more pro-
ductive things you have to get done anyway: throw in a load of 
laundry, take a quick shower, or go through your notes.

   3. Prioritize. This way, what does get done is not the stuff 
worth half a percentage point.

Jackson Byrne, a second year King’s student, sums up what’s 
on the table here: “Procrastination is probably the one thing 
between me and graduation.”

But we can overcome! Or, if we can’t, we can at least all enjoy 
our vast collections of perfectly sharpened pencils, clever Fa-
cebook statuses, and clean laundry. 

By Arts Columnist Katrina Pyne

Want to see your writing in print?

Contribute to

and you can be like this guy!
send questions and queries to watcheditors@gmail.com
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Photocopier Pirates Invade Union Waters
By Adrian Lee

Th e King’s Students’ Union is telling toner pirates to take their hands off  its booty.
According to Nicholas Gall, the union’s fi nancial vice president, the California-based company IDC ServeCo called 

over the summer to ask what type of photocopier they used. When the offi  ce informed the company that they were with 
RICOH, the company was able to acquire what they identifi ed as a “verbal commitment” that they would purchase toner—
the dry powder ink in photocopiers—from them.

But the price was exorbitant, to the tune of over $3,000.
“If we hadn’t paid it, our creditors would’ve been really pissed off  and we would’ve had no credit rating, as well as legal 

repercussions,” said Gall.
Gall was not in town at the time, and by the time he realized the huge cost of the orders—worsened by the high shipping 

and handling costs from Culver City, California—the company had already  been able to send what he estimated as roughly 
three years’ worth of toner.

“I think of it as an investment,” said Gall. “But it’s great news that we stopped it when we did.”
Toner piracy has been a longtime threat in the offi  ce supply industry. By off ering deceptively low prices, companies trick 

businesses into switching providers. Leading supplier Xerox issued a warning in 2004 about the fact that “the entire industry 
is victimized by piracy.” Th e National Consumers League’s Fraud Centre and the US Federal Trade Commission both have 
web pages dedicated to avoiding “Paper pirates and toner phoners”. Many past incidents have also featured companies based 
in California. 

Union clears the Wardroom bar tab
By Adrian Lee

Forgive and forget: it’s all part of the Christmas spirit. And on Nov 29, the councilors of the King’s Students’ Union got 
into the spirit of the season, deciding to waive the debt that had been accrued by the Wardroom over the past two years.

According to a comprehensive report compiled by Gall and the union’s auditors, the bar owes an estimated $31,249.06 
to the union. However, the lack of a binding writt en contract, the bar’s consistently tenuous fi nancial situation, and the 
recognition that the Wardroom is one of the union’s most valuable services, led council to vote unanimously in favour of 
forgiving the debt.

Th e report also featured lett ers from past fi nancial vice presidents admitt ing what has long been understood but has never 
before been said—that the union funds the Wardroom without the expectation that the bar could ever be able to pay it 
back.

“I can say with some confi dence that there was no intention within the Executive (or the one previously) that the ‘short-
term loans’ made to the Wardroom were to be paid back within the immediate future, as we all knew it would be a fi nancial 
impossibility,” wrote Jake Byrne, last year’s fi nancial vice president.

Gall described the lack of record-keeping on the part of both former KSU executives and former Wardroom management 
as “unacceptable”, as it put councillors in the position of deciding between the union taking the hit or having the Wardroom 
devote its annual surplus—a sum that ranges from small to non-existent—over the next decade to repay it.

Th e debt included payments for liquor orders, bar staff  salaries, supplies, and music performers from 2009’s frosh week. In 
recognition of the clearing of the debt, the Wardroom agreed to allow union-approved societies to book the space for events 
for free. 

King’s Briefs
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t was in the gleeful haze after a successful perfor-
mance that two Chapel choir members decided to 
start an orchestra.

“People were talking in this ‘wouldn’t it be nice’ 
sort of way,” says Faye Bontje, a former King’s student who now 
takes most of her classes at Mount Saint Vincent University. 
She remembers fellow choir member John Bogardus turning 
to her and saying, “Let’s do this, you and me.” “Because we’re 
both clinically insane, I said yes,” she said. “That was in May.”

On Nov. 29, the King’s College Orchestra debuted, with 
forty musicians performing orchestral repertoire standards 
Mozart’s Idomeneo Overture and Beethoven’s 1st Symphony.

The orchestra is diverse and includes King’s students, Dal-
housie music performance students, mathematics post-grad-
uate students, and community members. “We tried to take 
as many people as we could,” said Bogardus, the conductor. 
“There were very few people we just said no to.”

But even those who didn’t make the cut were still encour-
aged to hone their skills. The two directors have developed a 
sort of scholarship program to subsidize lessons for students 
who needed extra help. Bontje applies for grants and funding 
from community organizations, an exercise that Bogardus de-
scribes as like “getting water from a stone.” But this way, he 
says, “everyone gets to play.”

Kim North, music instructor and orchestra flutist, says that 
musicians involved in the scholarship program have made 
major improvements. “It’s really exciting because it’s not only 
rewarding for me as a teacher, but then those students benefit 
the orchestra,” she said.

North, a music graduate from Dalhousie University, has 
played in numerous music groups across the province, and 
now travels to teach and run music workshops.

Bontje says that, as directors, they’re interested in “getting 
everyone in that we can and finding ways to raise people’s per-
formance levels, and finding money for lessons, ways for quar-
tets and ensembles to happen.”

They also want to facilitate new ensembles on campus by 
partnering interested musicians together. 

“I would like to devote all my time to the orchestra,” said 

Bontje. “But unfortunately, that’s not financially possible.”
So for now, they’re working to expand and improve. Next se-

mester, the orchestra will tackle Tchaikovsky’s 5th Symphony 
and audition more musicians in early January.

And they have high hopes for the future. Bogardus wants to 
build on the foundation set by the Chapel choir directed by 
Grammy-award winner Paul Halley, and the chorus, directed 
by his son, Nick Halley. With a King’s orchestra, he wants the 
school to be “the place to come for an orchestral experience in 
the Maritimes.” 

The Instrumental Piece 
The new King’s College Orchestra plays and teaches. By Rachel Ward

Choir member and cellist Fiona Francis (Lauren Naish)
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H e  pulls records out like rabbits. Flipping back and 
forth from the pounding thrash of rock-inspired 
beats to the seductive slick of funk and soul at Hali-

fax’s Paragon Theatre, RJD2 is the night’s magician.
“I’ve got treats for your eyeballs and your earholes,” his 

voice booms, as he launches into one of his most recognizable 
songs, “A Beautiful Mine”. We’re in a trance. We’re chanting. 
We can’t get enough of it. Our arms are outstretched, fingers 
flailing wildly in the air.

Concertgoers are violently jostled into blunt, black security 
railings, the metal thrust into stomachs and clanging against 
legs. It’s painful to be there. One girl, supported by the crowd, 
rides the wave of hands and abruptly tumbles on stage. Secu-
rity tells her to get lost. Another girl has her head stomped on, 
a crowd surfer’s brown boot pressing down into her skull. The 
room glows red, then off-white again; neon green dots litter 
the stage.

 And RJ continues to play, tinkering with the turntables as 

if they were the most delicate silk, unaware of the effect he’s 
having.

“ARRRRRRRE-JAAAAY, ARRRRRRRE JAAAAAAY!” 
The crowd is stuck on repeat.

But the confidence that Ramble “RJD2” John Krohn has 
on stage is markedly different from his offstage persona. He is 
soft-spoken and self-deprecating, fiddling with earplugs as he 
speaks. “I wouldn’t exactly call myself famous,” he mumbles.

The contrast is jarring: there’s an expectation that he’ll be 
larger than life and intimidating. After all, this is one of the 
most sought-after producers in hip-hop, a guy whose song 
was chosen as the theme song of AMC’s Mad Men, one of the 
most popular TV shows on air.

But he never even intended to be a DJ.
“I just kinda fell into it,” RJ shrugs. “A friend of mine was 

selling his turntables, as well as his record collection, and it 
was a really good opportunity.”

He had an nontraditional musical childhood. He collected 

Split Personality
RJ the DJ and RJ the man.

By Natasha Hunt
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records ever since he was a child, when his mother turned him 
onto musicians such as Kraftwerk and Philip Glass—“avant 
garde neoclassical stuff like that. But I brought home a lot of 
that 80’s pop stuff: Michael Jackson, Prince.”

From there, Krohn got his start in hip-hop as the DJ/pro-
ducer for the Ohio-based group Megahertz. From there, he 
signed to the record label Fondle ‘Em before moving to Defin-
itive Jux. In 2002, RJ released his first full-length album, Dead-
ringer, to much critical acclaim. Since then, he has released 
three other LPs, his most recent being The Colossus.

But he’s not just all about hip-hop. His sound transcends 
genre. His Halifax 
show, for example, 
begins with moody 
violins undercut by 
rapid succession drum 
fire, switching to jarring 
skittish chip-tune in-
termingled with classic 
hits like the Cars’ 80s 
party anthem, “Let the 
Good Times Roll”. And 
for the college crowd, 
he even throws in some 
dubstep, just for good 
measure.

“When you’re making 
sample-based music, 
you’re at the whim (of) 
whatever’s in front of 
you,” he says. “There’s 
great balladry in soul 
music. But it includes 
everything from rap 
music to soundtrack 
music, heavy metal...”

He continues. It’s hard 
to pin him down. He 
rambles sometimes.

“…I’d like to think 
that (my music) 
borrows from enough 
genres that there’s no point in bothering to mention them all,” 
he says. “But by and large, it is rooted in a hip-hop aesthetic, 
because that’s the world that I came out of.”

He’s even started his own record label, RJ’s Electrical Con-
nections, which has reissued his previous albums. The deci-
sion to break out on his own was prompted in part by Krohn’s 
desire to be the owner of his own master recordings. An 

ownership, he feels, is something you can’t put a price on.
“I find it rewarding,” he laughs. “But, it’s like when you ask 

parents if having a kid is fun. I guess the answer is no, but your 
definition of fun changes. But I’m confident that I made the 
right decision.”

He fiddles again with his earplugs.
He snakes and skitters through a wide musical canon, but 

he never stays too long in one place. With a single push of a 
button, bodies tremble. The bass weighs heavy, each deep note 
hitting like an earthquake. He’s got us right where he wants us. 
We’re prolonging the inevitability of the end, when the music 

will stop, when we’ll be ushered into the cold, into treks home 
or into cabs.

“I’m running out of record thingamajiggies,” he jokes. “As 
(my record collection) gets smaller, they get funkier.”

The music stops. There’s cheering. Then pleading. Then, 
coyly, Krahn emerges from back stage.

“I guess I got one more tiny little thing...” 

Split Personality

 (Ian Gibb)



Dear Presidential Search Committee:
We know you’ve put in a lot of time, and spent over $100,000 getting 

a head  hunter to hunt down a new president for next year. You’re doing 
an external search, but we’ve all heard the rumours of big names at the 
school being tossed around. Let’s just cut to the chase, okay? We at the 
Watch have put a lot of thought into it, and yes, we humbly accept.

Wrap-Up
administration

With exams just around the corner, everyone needs a study guide. Who actually   
runs the school? Th e Watch takes notes. Study up!
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WHAT HE’S SUPPOSED TO DO:

A
s president, Barker is the Chief Executive Offi  cer 

of the school. His formal responsibilities are prett y 

vague – things like, “Exercise a general superintendence 

over every department of the University, and its offi  cers, 

faculty and staff ,” according to the Blue Book on the 

school’s bylaws, rules and regulations. In other words, 

his job is in all ways to be Head Honcho-Supreme Allied 

Commander-In Chief. Practically, he oversees the direc-

tion of the university and has made it his goal to increase 

the prominence of the school as a mini-Ivy League of the 

North, to att ract more international – especially American 

– students, and to vigorously fundraise for the school.

WHAT HE’S DONE:
F inishing up his eighth and fi nal year at King’s, 

Barker’s overseen some big changes at the school: 

sewage and bar renovations, snagging former Nova 
Scotia Premier John Hamm as chair of the Board 

of Governors and, most impressively, steering the 
school through a recession and a signifi cant drop in 

our endowment. For these accomplishments (among 
others), he should be commended. Speaking with 

Barker can sometimes be an exercise in sift ing through 

all the—ahem—tact. And while we don’t envy his task 

of working through the recession, he certainly didn’t do 

himself any favours by agreeing to spend half a million 

dollars to purchase a house on Coburg Street in 2008, a 

unilateral decision by the senior administration without 
any student input which left  an unavoidable mark 

on his legacy. But despite these problems, Barker has 
opened up the President’s Lodge to the King’s com-

munity, generally made himself available to the King’s 
students, and supported student initiatives, like the 

King’s College Choir.

Shout out to his 

assistant Pam 

Dean, who runs his 

office with a quiet 

efficiency.

President

Barker
William

Most of us only know the Bursar’s offi  ce from the corners of our eyes when we humbly line up to pay tuition at the Student Accounts offi  ce. But Gerry Smith has an enormous hand in many of the school’s aff airs. Apart from dealing directly with the university’s fi -nances (under supervision of the Board of Governor’s treasurer), the Bursar is responsible for the employment of the administrative and domestic staff  at the school, as well as the maintenance and repair of the school’s buildings, grounds and movable properties.



WHAT SHE’S SUPPOSED TO DO:

T
he vice presidency is perhaps the most 

nebulous job. Traditionally, vice presi-

dents have served where there are administra-

tive holes to fi ll, and former VP Chris Elson’s 

term was spent working on faculty relation-

ships and chairing the Wardroom Board of 

Management (WBOM).

WHAT SHE’S DONE:

I f you’re noticing the work that Kim Kierans is doing 
this year as the university’s vice president, that says 

two things: it shows her passion for her work and the King’s commu-
nity, and it highlights the low-key approach that past vice-presidents 

have sett led on. She’s a fi rebrand of juggled commitments, from 
cracking casks in the Wardroom for Firkin Wednesdays to knowing 

students by fi rst name, and pushing forward with a landmark policy 
on racial equity and accessibility for the school (landmark in so 

far that we should have had this a decade ago). She’s on about 30 
committ ees, including one dedicated to redefi ning the relationship 
between King’s and Dalhousie. And she’s only been doing the job 
for fi ve months. Many of these duties, though, fall outside of her 

position’s responsibilities. In fact, she currently serves as our school’s 
interim racial equity and sexual harassment offi  cer—a handful 

to whoever holds the position, let alone the vice president of the 
school. Certainly, it’s not her fault that she’s been forced to take on 

commitments that shouldn’t fall under her purview. Our only worry 
is that she’s doing too many things that might eventually overwhelm.

A
sk most King’s students who 

he is, and chances are you’ll 

get a blank look. Smith has some 

of the university’s most important 

that front. Th ere’s also on the 
Property, Grounds and Safety Committ ee, which is composed 

of alumni, members of the 
Board of Governors and profes-sors, none of whom necessarily have any experience in property, grounds, or safety at King’s. Th e fi nal say is oft en ceded to Smith, making the committ ee a sort 
of soapbox. Th is relegation of 
power to the Bursar is com-

monplace at King’s. It points to a more systemic problem: we’re 
a small school, and big deci-

sions are oft en made by an even 
smaller group of people.WHAT HE’S DONE:

responsibilities, but because he doesn’t 

occupy a more recognizable offi  ce, he 

tends to have less accountability to the 

student body. He’s in charge of mainte-

nance and facilities, which is why he saw 

the Board get taken to court this Fall 

for endemic fi re code violations (SEE 

“King’s in Court”, from our October 

issue).  And though that may seem an 

odd job for a bursar, the Blue Book says 

it’s in his job description. He also played 

a large role in both the acquisition of 

the Coburg Street house, which isn’t in 

his job description.

A lot of stuff  falls in Smith’s lap. In 

March, he promised the King’s Stu-

dents’ Union picture frames throughout 

the link between the A&A and the NAB 

to showcase student art, but as of late 

November, nothing has happened on 

N a u g h t y
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Vice President
Kim Kierans

Bursar 
Gerry

Smith
Most of us only know the Bursar’s offi  ce from the corners of our eyes when we humbly line up to pay tuition at the Student Accounts offi  ce. But Gerry Smith has an enormous hand in many of the school’s aff airs. Apart from dealing directly with the university’s fi -nances (under supervision of the Board of Governor’s treasurer), the Bursar is responsible for the employment of the administrative and domestic staff  at the school, as well as the maintenance and repair of the school’s buildings, grounds and movable properties.

WHAT HE’S SUPPOSED TO DO:



King’s  Students’
Union Council

WHAT THEY SHOULD BE DOING:

A
s the highest decision-making body of 

the students’ union, the KSU council 

has the fi nal say on many of the things that 

students are involved in, from assigning society 

funding to discussing bar operations to hiring 

and fi ring union employees.

Though they have always suc-ceeded in making quorum this semester, doing so is usually prett y touch-and-go, despite the fact that just 10 people on the 18-person council need to be present. Councilors are oft en late, and don’t inform the executive when they won’t be able to make the meet-ings. And while it’s understandable that councillors also have their lives as students to juggle, their fi rst pri-ority every other Sunday morning should be att ending these some-times four-hour-long meetings, even if they meander distractedly or wade into personal confl icts.

WHAT THEY ARE DOING:

Another star is First-Year Representa-
tive Anna Dubinsky. First year reps tra-

ditionally keep to themselves, unlearned 
about union operations and nervous 

about stating their opinions. But Dubin-
sky took the initiative of seeking out the 
advice of past fi rst year reps. By never 

missing an offi  ce hour and by reaching 
out regularly to fi nd out what her con-

stituents are doing, she has gone above 
and beyond traditional expectations. 
Th e past three have gone on to serve 

as executives of the union; we can only 
hope that Dubinsky follows suit.

Are we asking for a perpetu-

ally professional att itude from 

a group that volunteers their 

time for the job? Not necessar-

ily. But when dialogue becomes 

personal and not refl ective 

of the interests of the people 

who voted for them, council 

becomes ineff ective. With a few 

exceptions, councilors need 

to do a bett er job speaking to 

their constituents and bringing 

their thoughts and interests 

to the table. Councillors have 

also acknowledged that they 

should be friendlier and clearer 

about the proper procedure to 

King’s students att ending the 

meetings.

The most important 
body in the school to 
which we devote the 

least amount of  space.

Board ofGovernors

B
ut there are stars, and Finan-

cial Vice President Nicholas 

Gall has been the executive’s best. 

Despite a decision to use the more 

than $20,000 in projected budget 

surplus as a contingency budget 

line (read: “slush fund”), Gall has 

been sure-handed in distribut-

ing society money with an eye for 

future society needs. And while 

it’s unsexy work, he’s also cleared 

up years of unpaid bills, oft en seen 

staying in the offi  ce long into the 

night, which will save the union a 

huge amount of time and money in 

the future. One King’s grad referred 

to him as “the best fi nancial vice 

president since Graham McGil-

livray,” who is generally consid-

ered the gold standard for the 

position, and we’re having trouble 

disagreeing.

Wardroom Board of

Managemen
t

A committee composed of members of Ward-

room junior management, the administration, 

and alumni and deals with the general, big-pic-

ture issues of the bar. This year, they’ve mostly 

dealt with Breakhouse, the design group who we 

paid over $20,000 to show us some extremely 

fancy graphics in a slideshow a few weeks ago. 

But the design stands alone—there’s no schedule, 

no financial plan and no foosball table in sight. 

The one thing the WBOM has not done, for what-

ever reason, is explain why Dan DeMunnik, eight 

years after his graduation, has never left King’s.

N a u g h t y

14 |  Th e  Wat c h  |  D e c e m b e r  2 0 1 0



N i c e

D e c e m b e r  2 0 1 0  |  Th e  Wat c h  |  15 

t’s easy to tell that Lisa Drader-Murphy is passionate about 
her work. Her eyes light up when she talks about her in-
spirations, and the excitement she has over prints and 

fabrics is contagious. The woman is clearly devoted to style.
But what more would you expect from a designer who has 

been dominating the Halifax fashion scene for the last ten 
years?

Drader-Murphy’s nationally acclaimed brand Turbine cel-
ebrated a decade of success on Nov. 5 at their annual fashion 
showcase in Saint Patrick’s Church.

The collection featured at the showcase—a luxurious mix of 
classy and comfortable—did not stray far from the tradition-
al Turbine aesthetic, retaining the trademark kimono-style 
wraps and wide obi belts of past years.

“I’ve always had that as a signature look,” said Drader-Mur-
phy. She said that she has the utmost respect for Japanese 
designer Issey Miyake, and pays homage to him in her work, 
along with American minimalist designer Donna Karan.

Building on this characteristic aspect, the Fall/Winter 2010 
line features monotones and metallics, with occasional pops 
of vivid colour. The line’s luxurious fabrics, from velours and 
silks, reflect the overall trend this season towards excess and 
extravagance in the fashion world.

The obi belt, a recurring piece in the Turbine arsenal for the 
past few years, was easily the most coveted item of the night. 
Every fashionista in attendance lusted after the $56 original 
item, while the sleek and sophisticated kimono-style wraps, 
on sale for $148, were a close second in popularity. Both items 
are available in various colours, fabrics, and styles at Turbine’s 
chic Bishop’s Landing boutique on the harbour front.

If these hallmarks are the demure and classy bass line of the 
collection, then Drader-Murphy’s addition of asymmetrically 
draped mini-dresses and exposed zippers are the youthful 
melody. 

And though they may not be sexy in the same way a mini-
dress or exposed zipper is, Drader-Murphy’s original knit 
hoods also add an energy and daring to an otherwise reserved 
line. The hoods, attached to sweater-dresses and shrunken 
knit tops, stood out shockingly from the rest of the collection, 
adding a welcome avant-garde aspect to the line.

Drader-Murphy explains that the daring idea came from her 
one of her favourite films, Grey Gardens, and specifically from 
the character of Little Edie, a quirky social recluse who has 

now become a fashion icon for her oddball style.
But the designer’s inspirations do not stop at fashion; she 

is also a large proponent of women’s and children’s chari-
ties. The Turbine Fund, established in 2003, has given over 
$75,000 in donations to various charitable organizations since 
its establishment.

Each year, Drader-
Murphy attempts to 
find a new, relatively 
unknown charity to 
donate a portion of 
the funds raised at 
Turbine’s Fashion 
Showcase to, giving 
back to the com-
munity that was “so 
helpful” to her in her 
first years in the city.

This year, the 
charity is Amanda’s 
Gift, an organization 
which gives bursaries 
to youth who were 
formerly in care and 
are now attempting 
to further themselves 
through post-sec-
ondary education or 
career opportunities.

Amanda Suther-
land, founder of the program and the first gift giver, is a special 
guest at the showcase. As she speaks with a young recipient of 
the bursary on behalf of the charity, Drader-Murphy looks on 
with a glowing smile and tears brimming at her eyes.

It is a touching moment, one that shows what a significance 
charity has to the designer in respect to her career: “It’s im-
portant,” says Drader-Murphy intently when asked about the 
subject. “Fashion is a frivolity, [charity] is a way to counter 
that frivolity and make it meaningful.” 

Taking Turbine For a Spin
Lisa Drader-Murphy’s Fall/Winter 2010 collection is all about indulgence.

By Rose Behar

(Braeden Jones)
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G
arry Williams is jet-lagged. But 
from the way he’s wolfing down 
an espresso brownie and chat-
ting excitedly about theatre, 

you’d never know it.
Williams is Artistic Director of DaPoPo 

Theatre, a Halifax-based theatre company 
whose goal is not to put “bums on seats,” 
Williams says, but “to move away from the 
commercial and to put up shows that inter-
est them artistically.”

He’s just returned from the company’s trip 
to Berlin, where they took part in the presti-
gious FEZ-Berlin’s “Just Say It” festival.

Williams is originally from Berlin, and 
when an old school friend called him up 
in 2004 to ask if he would be interested 
in setting up something to perform at the 
English Cultural Week festival there, he 
couldn’t refuse. “We’ve come back every 
two years now,” says Eric Benson, King’s Alumnus and one of 
the company’s associate directors.

FEZ-Berlin is an artistic youth institution full of exclusive 
programming targeted at high school students, which Wil-
liams says “is both inspiring and sickening, because of the 
great things that it’s doing but also because it reminds us of 
what the youth here in Halifax are missing out on.”

But Dapopo is working to fix that.
To prepare for their big trip, they held their second annual 

“Live in at the Living Room” in October: a month full of 
workshops and play readings at Theatre Nova Scotia’s living 
room-sized space on Agricola St.

This is the kind of thing the city needs,” Williams says, “You 
get to see the play readings and to meet the playwrights, and it 
doesn’t cost you $150.”

DaPoPo, whose mandate is to “explore, experiment, and 
educate,” uses different venues to showcase classics, new work, 
and anything they’re passionate about.

For Berlin, for example, they set up a piece called, “The 
Halifax Hearings.”

“It’s about our ability to understand the present and project 
an idea of the future, living in a global world,” Williams says.

They were even able to bring their innovative Halifax hit, 
Café DaPoPo,’ to Berlin.

As Williams explains, Café Dapopo, “is just like a restaurant.”  
Feel like Shakespearean sonnet? Or maybe a side of comedic 
monologue? Choose from a diverse menu of theatre perfor-
mances that are served right to your table. “You see people at 
other tables enjoying what they’ve ordered and it sways your 
choice, just as if you had gone out for a dinner!”

“A year and a half ago, a producer came to us asking if we 
would be interested in finding a café in Berlin to do this more 
often,” Williams says. “With a larger population and bigger art 
community, it could happen more often, a few times a week 
rather than once or twice a month.”

Both men feel that theatre needs to be transformative. 
Benson remembers back to something that beloved King’s 
professor Dr. Thomas Curran had once said, “you don’t leave 
a conversation unchanged.” The same thing is applied to their 
acting. “It’s the same idea as with the dialogue between an 
actor and the audience: if you haven’t been transformed then 
it’s been a loss." 

DaPoPo. Duh.
Halifax theatre company makes waves in Berlin.

By Michelle Fryzuk

(Stock photo)
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Jill Barber has an interesting relationship with fate.
She’s not sure it exists, or how it works, but it’s a big 

influence on her music.  
“Well, I wrestle with that question. I don’t 

know if I believe in fate, but I am fascinated 
by the concept.”

Her last album Chances and its title song 
are a product of this fascination.

“The song Chances, on one level, is a ro-
mantic love song but on a slightly deeper 
level, I am bewildered by how that universe 
works, with chance encounters. Are they 
destiny, and were they meant to be, or is it 
all just random?”

It’s a question that many have asked over 
the years, including many philosophers.  
This may be why Barber chose to embark 
on a different path than a music career after 
finishing high school.

“I knew I was searching for some-
thing, but I didn’t know what it 
was, so I went and got a degree in 
philosophy.”

Although this degree didn’t help 
her solve the complexities of fate 
and the universe, it did put her on 
the right path. It was there that she 
first started playing live music, in 
coffee houses, open mic nights, 
and gigs in local bars.

Just another chance event.
“In some ways, I am really sensible and rational, but in other 

ways I would say I am bit of a free spirit in the sense that I have 
really followed my heart,” she says. “My heart has led me dif-
ferent places that didn’t really make sense on a practical level, 
and I just felt for whatever reason that I had to do it.”

Halifax was one of her heart’s many stops. Here, she became 
a staple, producing two East Coast Music Award-winning 
albums and developing her smoky folk croon into a voice 
that owned the stage earlier this month with Symphony Nova 
Scotia.

“It was in Halifax that I felt I really grew as an artist and had 

a musical community to support me. It’s what allowed me to 
turn my passion into a career.”

Then her heart took her to touring, 
recording, and writing, producing 
Chances in Banff. And it was on tour 
that her heart finally settled on its 
destination.

“I was in Toronto at a music festi-
val, and happened to be invited last 
minute to a dinner where I met who 
is now my husband,” she says. “So 
that was a pretty chance encounter as 
well, and has really changed my life.”

The man she met was CBC Radio 
3’s Grant Lawrence. They tied the 
knot in May and now live together 
on West Coast.

Though her heart is settled, she is 
not. The couple are in the middle of 
a national book tour. Lawrence pro-
moting his first novel Adventures in 
Solitude and Barber boosting her 
children’s book of lullabies.

“This baby book has been a project 
that has come up for me, kind of fell 

into my lap. It has been a fun distraction and I have 
enjoyed that.”

She is also performing songs from her new album, 
Mischievous Moon, which will come out in March.  It’s 
an album that she says reflects how her fascination with 
fate has grown.

“I think that it is a much more grown-up record. It’s very or-
chestrated, much more horns. It’s… moodier than Chances.  
And perhaps it deals even further with existential ideas and 
matters of the heart and matters of the mind.”

So a philosophy degree and three albums later, she’s still 
trying to work out her relationship with fate. But at least she’s 
sure of one thing.

“My whole life has been a series of chances and encounters.” 

(Ian Gibb)

What
Chances

Are The
Jill Barber rolls the dice.

By Lauren Naish



S p o r t s

I. A Team in Transition
It’s the nature of university ath-

letic teams—there’s turnover every 
year. But this year, more than most 
other years, was one of transition for the 
King’s rugby teams. Just under a dozen 
of the boys graduated, including many 
of its all-stars and mainstays. The girls’ 
rugby team lost most of its starting line.

But rather than divide and segregate, it 
just meant more opportunities to bring 
rugby to a new generation of King’s stu-
dents, ready to bleed blue and white.

“Even if it’s your first day, you’re going 
to be acknowledged,” said Matthew 
Baker, in his fourth year of both English 
and the boys’ rugby team. “You’re ac-
knowledged as a teammate and you are 
helped.”

Benjamin Blum, a current 
FYP student, says that he 
felt that acceptance 
right away. “I was just 
one of the guys. They 
made me and all the other 
rookies feel at home.”

Mentorship is a v a l u e 
common to both men’s and women’s 
teams. The veterans teach important 
lessons on the field, but also accept the 
rookies off the field. They’ll cite their 
experiences when they watch pre-game 
tape, and pass on exactly what it means 
to be a member of the squad.

Looking back on her first year, Kelsey 
Buchmayer was surprised about how 
welcoming the veterans were to her 
and other new coming players. “I didn’t 
expect upper-years to be so accepting of 
rookies,” she said.

Today, “Buck” remembers that 

dynamic and tries to reflect it onto this 
year’s new players as one of the girls’ 
team’s co-captains. “We have a lot of 
rookies, but we want to include them in 
everything.”

The team’s youth was clear at their 
game on Oct. 24 against Mt. Allison Uni-
versity, King’s longtime rivals and main 
competition in their division. While 
both the men’s and women’s King’s team 
lost, the Mt. A squad featured familiar 
faces and its familiar playing style. “We 
proved that we can go out and smash 
with Mount A, who is a notoriously 
hard-hitting team and a notoriously 

dirty team,” says Justis Danto-Clancy, 
men’s team captain.

But they held their own. “You learn 
a lot being a young squad,” says Neil 
Hooper, director of athletics.

II.A Team of 
Traditions

In a sport steeped in codes and tradi-
tions, it’s one of its most beloved: the 
home team hosts their competitors at 
the local pub.

It’s a trademark King’s stands by, 
when it can. “We’ve had some pretty 

The Home Team
A bunch of loudmouths try to do King’s proud.

By Paula Sanderson and Kate Howell
Photos by Ian Gibb



heated rivalries with teams in 
the past and we have decided 
in the past that we don’t want 
to share the customary pint,” 
says Danto-Clancy. But it 
speaks to the character of the 
team that after another testy 
Mount A match, and another 
tough loss, the rugby teams 
invited the Mount A teams 
back to the King’s Wardroom.

It’s not the only tradition 
the King’s teams partake in. 
They also have a team song, 
and sing all sorts of songs on 
their way to games, most too 
lewd for print. “This is key to 
understanding the ridiculosity 
that is the King’s rugby team,” 
says Baker. “It’s silly and it’s the spirit 
of rugby. It’s a bunch of loudmouth 
bastards having a good time.”

Danto-Clancy stressed the impor-
tance of knowing the song. “The team is 
a dynamic thing that can change, but it’s 

rooted in that tradition.”
The King’s rugby teams are unique. 

Rather than accept what they see as 
common rugby tropes, King’s prides 
itself on blending brain and brawn.

“We may be a bunch of small, liberal 
arts kids,” said Blum, “but we for sure 
can play rugby.”

III. A Team Stands 
Tall

Next to the burly squads at Mt. Allison, 
St. Mary’s, and Dalhousie, the King’s 
teams are pretty small in stature. But at 
King’s, size doesn’t matter; instead, it’s 
about their players’ heart and their com-
mitment to the game.

“It’s everything you have between your 
temples and between your shoulders,” 
said Danto-Clancy.

Hit hard, and you will be respected. 
Hit clean, and you will be respected. 
Throw yourself into the game and put 
your body on the line for your team-
mates, and you will be respected.

“To be a good rugby player, you need 
to not care about your body,” says Baker. 
Hooper agrees: “It’s a different breed of 
athlete.”

Scrapes, gashes, concussions, and dis-
locations are the currency of the sport. 
Wesley Petite, a rookie in his third year, 

described his black eye as a “badge of 
honour”.

At the end of the day, what separates 
rugby from other sports is the inevita-
bility of, well, getting the shit kicked out 
of you. Without a whole lot of padding, 
every player is vulnerable, and they rely 
on each other to get through the match. 
Dinged-up bench players swap in for 
limping starters. Players who can barely 
get up in the morning limber up and 
are prepared to play if it’s for the King’s 
rugby teams.

That’s the kind of dynamic that can 
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quickly turn a tough, ragtag 
gang into something resem-
bling a family.

“It’s hard work, but it’s fun 
because we’re brothers,” says 
Baker.

Buchmayer, who moved 
off residence for her second 
year, agrees. “When you 
move out, you realize who 
your true friends are. And a 
lot of them, for me, are on 
the rugby team,” she said.

The records for the King’s 
rugby teams speak for them-
selves: it was a disappoint-
ing season. The women’s 
team came in fourth out of 
four teams—they played 
six games and lost five. The 
men’s team finished second 

out of three teams, a letdown 
for a team that consistently plays the bridesmaid to Mt. 
Allison and believes every year, in their heart of hearts, that 
this is their year.

“Obviously, I would have loved to hang a banner in the gym,” 
says Danto-Clancy.

After four years on the team and two as a captain, Danto-
Clancy plans on graduating this year.

“I am proud to have played alongside all of the guys, and 
hopefully they are as proud to have put on the blue and white 
as I have been.” 

Just one of the many songs and cheers up the 
rugby teams’ creative sleeves.

Ohhhhhhhhhh, on the west coast of Antarctica,
Where the Yanks have never been,

Lies the carcass of a polar bear,
Shagged to death by a rugby team.

We are the perverts of society,
The likes of which you’ve never seen, (fight fight fight)

We are a bunch of loudmouthed bastards,
We’re the King’s rugby team,
One—two—three—King’s!

This was the least 

pornographic of 

the teams’ songs.
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L
overs of copyright infringement, free music, and 
body-thrashing dance parties unite. Girl Talk is 
back on the scene with his brand new album, All 
Day. As the title suggests, listeners will want to 

hear the songs all day, every day.
If you are not familiar with Girl Talk (known as Gregg 

Gillis on his birth certificate), please take the opportunity 
to listen to his music before continuing with this article. 
An engineer turned DJ, Girl Talk samples seemingly unre-
lated songs to create new mash-ups. It’s a foolproof method 
because each song is already popular on its own, making each 
song an eclectic blend of great music.

Released on Nov. 15, All Day clocks in at 72 minutes of 
MP3 magic. This album is significantly longer than his previ-
ous LPs, Feed the Animals (2008) and Night Ripper (2006). 
The other new and astonishing difference is that Girl Talk 
released the entire album for free download from the website 
of his label, Illegal Art.

Fans were shocked by the DJ’s decision. Their enthusiasm 
quickly overloaded the servers on Illegal-art.net, prompting 
the website to list other sources of download.

Second-year arts student 
Andrew McDonald down-
loaded the album within a day 
of its release. “The fact that he 
simply gave away his album is 
mind-blowing. It really tells 
you something about his love 
for music and how he is just 
making a pure statement by 
making no profit on mixing 
other people’s music; he just 
loves to do it.”

McDonald supports and 
admires Girl Talk’s work. 
“People criticize him for not 
writing his own music, taking 
other people’s songs and just 
mixing them. But you have to 
understand how crazy-talent-
ed you need to be to be able 
to have the musical vision to 
piece these songs together.”

All Day is composed of 

373 samples, divided into 12 tracks. Illegal Art states that 
the album is “intended to be listened to as a whole” but was 
“broken up into individual tracks only for easier navigation.” 
The samples blend cohesively into one another and create 
one seamless track. There is not one instance of an awkward 
transition or an inappropriate mix of sounds. Cliché as it may 
be, the whole exceeds the sum of it parts.

Girl Talk kept with the trend he began with Feed the 
Animals in sampling and mashing contemporary beats with 
classic hits. The truly astonishing moments of the album 
come from these mash-ups. Opening Track Oh No mixes 
Black Sabbath’s War Pigs with Jay Z and Ludacris. And who 
would ever have thought that Simon and Garfunkel would 
be singing backup for Lil Jon and the Eastside Boyz (Track 5, 
This is the Remix)?  

As usual, All Day has not escaped controversy. The constant 
debate of the legality of mash-up artists rages on. However, 
times have changed, and the past decade has seen the emer-
gence of a new genre of music. Love it or hate it, Girl Talk 
and his sick beats are not going anywhere soon. 

Girl Talk, at his Halifax show in 2009. (Michael Fraiman)

New Stock
for Girl TalkBy Rebecca MacDonald
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he Dartmouth café is packed, even by its own busy 
standards. atrons are waiting anxiously amidst “Happy 
Birthday” streamers  that wind around crammed, 
chattering tables from Two If By Sea’s counter to its 
doors.  The Dartmouth café is packed, even by its busy 
standards.  

On Nov. 6, Two If By Sea celebrated one year of 
business in the only way it knows how: croissants, caf-
feine, and community.  Regulars from Dartmouth and 

Halifax showed up in hordes to take advantage of the day’s $1 
drink special.

Amidst the mayhem, co-owner Tara MacDonald is hurried-
ly working dough into the flaky creations so desired by cus-
tomers.  The wall above her counter displays photographs and 
thankyou notes from patrons, which would only multiply as 
the day went on. Their repeated congratulatory exclamations 
are a testament to the café’s status in the neighbourhood.

Later that evening, MacDonald and co-owner Zane Kelsall 
were informed they had won the Halifax Fusion Innovation 
Award. It was an appropriate birthday gift. They were praised 
for “their contributions to the vibe and energy in downtown 
Dartmouth and a broader strengthened sense of community,” 
according to the award website.

The café’s “I Heart Dartmouth” campaign was the clincher 
for the award. A sign encouraging patrons to “Show off your 
Dartmouth pride” anchors the display of t-shirts and pins 
available for purchase. The slogan became synonymous with 
the business and its community mandate.

“Honest to God I love this place. I wouldn’t be anywhere 
else. I’ve lived all over Canada and I would not go anywhere 
else,” says MacDonald.

An Ottawa native, the croissant creator moved to Halifax 
in September 2008. Armed with music industry business 
experience and a passion for baking, she set up a stall at the 

Alderney Landing Farmers’ Market. She met Kelsall soon 
after.

“It got so busy so fast, I knew I could do something bigger. 
The entrepreneurial spirit kicked in,” she said.

They were encouraged to start a café across the harbour, 
but their presence at the market had established an essential 
client base for their business in Dartmouth.

Along with Kelsall, she bought the space at 66 Ochterlony 
Street, located just a few blocks from the ferry terminal. Ac-
cording to MacDonald, it was busy on the first day. Many 
shoppers acquainted with the Alderney Landing stall became 
regulars at Two If By Sea.

“Not a day goes by that we don’t feel lucky,” says MacDon-
ald with a smile. “People have been really good to us. It says a 
lot about the community.”

The popularity of the café rose primarily by word of mouth. 
Now, Facebook has become another venue for Two If By Sea 
to promote its product and sense of community.

“It’s our online café, basically,” says MacDonald, explaining 
that if she and Kelsall don’t have the opportunity to talk to 
patrons in the store, they at least try to connect with them 
using the social networking site.

With over 2,500 fans on Facebook and an ever-increasing 
patronage, Two If by Sea has surprisingly quiet plans for the 
year to come.

“We’re good where we are right now. We like where we’re 
going.  One of the big mistakes people make is trying to get 
too big out of the gate too fast,” says MacDonald.

They’re focusing instead on small renovations such as the 
addition of another bathroom, expanding the back work-
room and adding about ten seats. More importantly, accord-
ing to MacDonald, is the opportunity to begin balancing life 
and having a business after such a hectic first year. 

Dartmouth s
Two if by Sea

By Natascia Lypny
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Two if by Sea
By Natascia Lypny

Sex and the Shitty
There’s a new sex columnist in town.  
    Dan Savage only wishes he was syndicated in the Watch.

llow me to open a new discussion here in this fish-
bowl of ours. I’m addressing this to you, the twenty-
somethings of Halifax who have long been ignored. 
We are no longer naïve high-schoolers, and we are 
certainly not thirty-somethings with their smug, 

sexually aware little faces.  I know that in this, the era of Sex 
and the City, Judd Apatow, and the writing of Adrian Lee, 
we have fooled ourselves into think-
ing that we are open with each other 
about sex. It wasn’t until recently, 
when a friend’s sexual encounter re-
minded me of my own multitude of 
uncomfortable sexual scenarios, that 
I decided to act.

When I say awkward sexual scenari-
os, I don’t just mean the “then I turned 
around and saw in the mirror that my 
skirt was tucked into my underwear” 
(3 on the Cosmo blooper-metre) kind of story. I mean the 
“I said the wrong name,” “I got a nosebleed at the WORST 
moment,” “I grabbed the wrong size of condoms and I think 
it’s still inside of her” kind of stories.

It happens to us all. Trust me. So, my friends, please open 
your hearts and your memories to me at marysadshaw@
gmail.com. Share your moments of horror, your vomit induc-
ing (or induced) stories. I would love to help you overcome 
your trying times and even more importantly prove to the rest 
of the world of sexually inhibited/incompetent individuals 
that they are not alone.

 I’ll start. It all begins in the bedroom of a very dreamy guy, 
decorated with the requisite number of Reservoir Dogs posters 
and filled with Jack Kerouac novels. It was the first time we 
had hooked up, and suffice it to say I was extremely nervous. 
It wasn’t until I was underneath him that I realized the worst 
had happened. It couldn’t possibly be, I thought… not on the 
12th… I usually have until the 15th… and I hadn’t had any 
cramps, or even felt inexplicably angry that day! Fuck!!!

There was nowhere to go, no way out, and things were rapidly 
progressing. Eventually I had to make a choice. I would tell 
him—what’s the worst that could happen? Then he told me 
how pretty I looked and I forgot for a minute about the whole 

thing. I was enraptured by the fact that he obviously had weak 
enough eyesight without his glasses that the automatic double 
chin one acquires while lying down appeared as some kind 
of lovely collar. So it went on and the following day I waited 
for him to go to the bathroom before uncrossing my legs and 
moving the sheets to asses the damage. It wasn’t as bad as I 
thought it was – a few smatterings here and there. That is, until 

I moved the pillow. HOW was there a stain up there? 
WHEN were we ever in that position? Forget it. I 
had to leave. It didn’t matter if I ever saw him again, 
I just had to get out of that house. I quickly gathered 
my clothes and re-adjusted the sheets so that I could 
avoid the inevitable for a few more minutes. Once 
he re-entered, I made some excuse that my mother 
had just called and I needed to return home quickly. 
He offered to drive me and I almost burst into tears, 
imagining the life we could have shared together. I left 
immediately and didn’t see him again until somehow, 

months later, we managed to have sex again. The only possible 
explanation? Blindness.

This story is the first of many that I could tell you, but instead 
I would like to hear yours.  This is not a place to come for an 
answer (I’m not Dan Savage), and it’s certainly not an open 
forum for Adrian Lee, or Griffin McInnes (just because you’re 
in a relationship doesn’t mean the awkwardness subsides. I get 
it Griffin, please stop calling me at night in tears). Send me 
your stories and see them recounted here ANONYMOUSLY, 
so at last the sexually obtuse community will finally get the 
recognition it deserves.

In solidarity,

Mary
marysadshaw@gmail.com

Sadshaw

the Watch does not 

endorse premarital 

sex*

 

*except with us



The Pengrowth-Nova Scotia

Petroleum Innovation Grant of $15,000
can help make your research goals a reality.

Are you a student preparing to begin studies in a Master’s 
level program in business, earth sciences, or engineering at 
a Nova Scotia university? Consider petroleum-related
research – it’s more than just oil and gas.

The Pengrowth-Nova Scotia Petroleum Innovation Grant
supports researchers investigating areas of importance to 
Nova Scotia’s onshore and offshore energy sectors. Up to four
$15,000 AWARDS are available each year for research in
priority areas.

For application details and information on other programs 
please visit: www.gov.ns.ca/energy

Application deadline for the 2011-2012 academic year is
January 21, 2011.

“My research has introduced me to the energy
industry through co-operative education, and has
led to a job offering with a major Canadian oil
and gas company.”  
Sarah Bowman, master’s student in Applied Science-Geology, Saint Mary’s University
Winner of the 2006 Pengrowth-Nova Scotia Petroleum Innovation Grant

DEVELOPING LEADERS IN ENERGY


