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a  l e t t e r
been 90 years since the original King’s College 
burned down. More striking than the fire itself, 

almost a century later, are the newspaper headlines that 
related the sound of the falling bell to “the last moan of 
a brave soldier who had fought the good fight”.

They just don’t write ‘em like they used to.

The anniversary (page 12) seems more a milestone than 
the school’s own birthday—probably because it epito-
mizes that old adage, “Out with the old; in with the new”. 
But when King’s reopened years later, it began anew 
without forgetting its past. That school is our school.

Much has happened since then. School politics are al-
ways a sticky subject—most obviously, we have a new 
vice-president (page 8); more obliquely, our frosh coor-
dinators of yesteryear have been arguing with the KSU 
over their very reputations since October (page 6).

And though second semester always feels like a wind-
ing down to the school year, an ample amount of addi-
tions are sprouting up around our community. Take, for 
example, the birth of a new student choir (page 20), the 
King’s Theatrical Society gearing up for its second sea-
son (page 16), or a new fundraiser designed to promote 
local heroes (page 11).

There’s something to be proud of here. Much like the 
reconstruction effort some 80 years ago, the fact that 
we can still change our school, create new societies and 
avenues for expression, is something to be proud of. 
This is an ever-changing institution. You can never burn 
down King’s.

Especially now that it’s made of stone.
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4 Letters

an opening of the mind in rejection of prejudice so 
that people can grow and ally themselves within their 
given surroundings”. 

Alfred Fitzpatrick, founder of Frontier College in 
1899, probably couldn’t have said it better than Ryan 
Lum just did. Ryan, a CSP and History student, has 
for two summers participated in a couple of the most 
challenging programs that the Canadian literacy orga-
nization, Frontier College, has to offer. 

For three and a half months in the summer of 2008 
he lived and laboured with Mexican migrant workers 
in south-central Ontario. By night, normally after 13 
hour days in the field, he would teach basic literacy 
skills to people who had no other access to English 
language instruction. Why? He’s got a lot of reasons: 

“For those who have had low levels of access to educa-
tion, to have someone demonstrate that they are con-
cerned about your development is empowering and 
has the potential to inspire you to greater learning 
achievements. To know that you have inspired another 
in such a way is quite uplifting.” 

A summer of chopping broccoli for upwards of 90 
hours/week, teaching Spanish speakers to do their 
taxes in English and driving his housemates to the 
hospital during emergencies wasn’t nearly enough to 
turn Ryan away from Frontier College; For two months 
this past summer, Ryan was a camp councillor with 
the Lieutenant-Governor’s Aboriginal Summer Read-
ing Camp project on two remote northern Ontarian 
Oji-Cree native reserves. 

Like in the case of the Labourer-Teacher program 
that he had done the previous summer, Frontier Col-
lege provided him with a pre-placement training 
camp covering informal, student-centered teaching 
techniques as well as some of the hands-on skills that 
he might need to cope with tough situations in the 
field. Both of his communities were fly-in reserves, 
almost completely cut off from most of what some 
of us might obnoxiously call ‘civilization’. You think 
Sudbury is Northern Ontario? Ryan was Living about 
300km north of Thunder Bay. 

“It’s worthwhile because you get to go places nobody 
else goes, and see people nobody else gets to see. You’re 
on the frontline of some of the most contentious is-
sues of our time, and you get to teach the people who 
take part in those struggles,” says Lum.  

“Oh, it’s also worthwhile because Frontier College is 
well-established and a piece of Canadiana,” to which 
he added hastily, “but that’s not a real reason”. 

Reason or not, he’s got a point. For 110 years, Fron-
tier College has been engaging in guerrilla literacy 
in the places where people need help the most and 
receive it the least. Originally founded by Fitzpatrick 
and a small group of university students, the organiza-
tion has spread the words across the country. Naomi 
Rogers, a four-time camp councillor in the Frontier 
College Aboriginal Reading Camp program tells the 
story: 

“One of the things that has made the people at Fron-
tier College so successful, and will continue to make it 
a successful organization in the future, is a willingness 
to change. The Labourer-Teacher program was hugely 
instrumental at that time, but as the culture changed 
workers at FC were able to change too, running the 
L-T program in the new context of migrant worker 
camps and searching out new ‘frontiers’ like isolated 
First Nations communities and the inner-city”. 

Lum says that, “In contradiction to true principles of 
learning, the university only promotes a narrow cross-
section of individuals in terms of economic and social 
backgrounds. To be able to break free of that setting 
into one where issues of poverty and want are preva-
lent is very eye-opening.” 

It’s also worth adding that Frontier College’s literacy 
mandate is not purely restricted to words on a page; 
literacy is a set of diverse linguistic, cultural and tech-
nological tools that lets people survive and flourish. 
Naomi Rogers explains:  

“At it’s most basic level literacy is about being able 
to understand information, being able to process that 
information, and then having the ability to articulate 

“The idea that anyone can be taught anything anywhere reflects what learning itself is:

5 Letters

a response. Literacy is about voice. I also think these 
abilities are the building blocks of citizenship”. 

It’s important to note that low literacy is not a distant 
problem; homework clubs, reading circles and one-
on-one tutoring sessions are established through-
out the HRM to meet an ever-increasing demand for 
literacy development. In Halifax, opportunities to 
work with children, youth and adults are more than 
a means of contributing to our community; tutoring 
represents the possibility of learning about an impor-
tant, although often obscured, truth about the shock-
ing prevalence of illiteracy in Canada.  

When asked why literacy is important, Ryan Lum re-
sponded (as he often does, having freestyled all day 
for an entire summer in a broccoli field) in the form 
of a rap: 

“To help people in their struggle,  
so that when they read their inauguration speeches 
their words don’t muddle, 
so they know how to act when they get dragged to 
court cause of the education they lack, 

so they can learn how to eat right so they don’t have 
a heart attack, 
so they can protect against imperialism creepin’ in, 
so they can figure out for themselves whether there’s 
heaven, hell or mortal sin, 
so they can write poetry to share with others that 
which is beautiful, 
so their job doesn’t always just consist in knobs and 
levers to pull, 
so they’ll travel the world through books, 
so they can get off the block owned by crooks

so we can become who we want to be

Cause we still got a long way to go before we all be 
free!” 

…That’s maybe not exactly what Frontier College is 
saying, but the spirit is just about right. 

To get involved with Frontier College in the HRM, 
contact rclarke@frontiercollege.ca.

- Mark Dance and Moira Donovan
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6 News

hen Frosh Coordinators Blake Pren-
dergast and Simon Bloom submitted 
their “frosh audit,” a record of their 
frosh week spending, to the King’s 

Students’ Union, they expected it would take, at most, 
a few weeks to process. They figured that once their 
financial records were cleared—and there seemed 
no reason why they shouldn’t be—each coordinator 
could receive his honorarium of $1,500 and move on 
with the school year.

In October, the coordinators signed off on the frosh 
week account, handing all of their receipts over to 
the KSU. However, neither a clear response nor their 
honoraria came.

“It was November when they said, ‘We have a seri-
ous problem’,” said Prendergast. “The KSU was under 
the impression that we had run a large deficit, that 
we had overspent our account by many thousands of 
dollars.”

Frosh Week Gets Gro$$
The King’s quad: once a site for frosh to frolic, now blanketed by the February blues.         [Photo courtesy of Mick Côté]

For fourth-year King’s students Prendergast and 
Bloom, frosh week has dragged on long after most stu-
dents considered it over, having spiralled into a year-
long argument with the students’ union over money, 
legal jargon and their reputations.

The KSU accused Prendergast and Bloom of “gross 
fiscal mismanagement”, initially citing the loss of four 
to five thousand dollars during the orientation week.

“Simon and I will be the first to admit that we’re arts 
students, we’re not chartered accountants or any-
thing,” said Prendergast. “We did our best to settle as 
much as we could.”

It all started during the initial meetings with the KSU 
back in May, when Prendergast said he noticed that 
there was a substantial amount of money left in last 
year’s frosh week accounts—about $8,000 in total. 
The coordinators sought access to a portion of this 
leftover cash to spend on technology such as sound 

W

Frosh coordinators and KSU feud over fiscal management of frosh 
week. Charlotte Harrison investigates the messy affair that caused 

headaches all round. 

7

“Somewhere, someone needs to define what ‘gross fis-
cal mismanagement’ is, and if it doesn’t fit our needs 

then we’ve got to change the wording of it”

and projection equipment, which they figured could 
also be used beyond frosh week. Prendergast said that 
they reached a deal with KSU President David Ether-
ington whereby this would count as a “capital expen-
diture,” a future investment for the council.

After conducting their audit, the KSU revealed that 
the account had dropped below the minimum bal-
ance, even though Prendergast said his strict record-
keeping could not account for such a drop.

“I was thinking, ‘Something’s seriously gone on here,’” 
he said.

After multiple trips to the bank, Prendergast learned 
that a cheque for $5,211 had been written to a compa-
ny that both the KSU and frosh week had been deal-
ing with, and said that “when the bill came in for all 
the items from frosh week and that the KSU bought, 
they paid for that out of our account.”

After that, the issues with the capital expenditure be-
gan.

“I don’t know whether ‘forgotten’ is the right word, or 
just ‘confused’,” said Prendergast, “but in hindsight I 
certainly wish we’d gotten in writing whenever we got 
approval for something—sometimes it was over the 
phone. At a certain point it becomes a matter of ‘He 
said, she said’.”

The main capital expenditure purchase, the Wardroom 
sound equipment, cost about $2,300. Questions arose 

as to whether the KSU had actually authorized this 
purchase as being funded separately from the Orien-
tation Week account. Prendergast said that they were 
under the impression that the capital expenses were 
under separate accounts. The KSU report, however, 
states that the president understood the funds would 

News

[continued on page 11]

be drawn entirely from the Orientation Week budget.

“There’s blame all around,” clarified Adrian Lee, vice-
president of student life of the King’s Students’ Union. 
“I’m certainly not saying we’re scot-free in this whole 
thing. This is mostly born of misunderstanding.”

Following the accusation of fiscal mismanagement, 
which Bloom called “very ambiguous”, Prendergast 
said he asked repeatedly to be given the results of 
the KSU’s frosh audit. “I needed something substan-
tive, something I could work off of to show where the 
problems were,” he said. “I never got a copy of the 
disclosure; they just kept saying that they knew our 
numbers were wrong.” 

rendergast and Bloom attended the De-
cember 6 student council meeting. “Just 
before the meeting started, we were final-
ly given a copy of the case that was being 

made against us,” said Prendergast. “About five min-
utes before we had to speak to it.”

Prendergast laid out their case, stating a successful 
frosh week and, by his calculations, a surplus. Ether-
ington presented a case against them, stating holes in 
the receipt record and a significant outstanding debt.

Because council did not feel they had enough infor-
mation to vote on the matter, Board of Governors 
Representative Max Ma motioned to create an ad-hoc 
committee composed of three councillors and two 
non-councillors to review all the information and 

submit a recommendation to the council. Based on 
the coordinators’ contract, the KSU decided to with-
hold 10 per cent of the honoraria—$150 each—until 
a decision was made.

“We made it very clear that we didn’t care about that,” 

P
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A
Leap

to Veep
s the current director of the 
journalism school and the next 
vice president of King’s, Kim Ki-

erans has enough experience to know that 
the school she loves needs some work.

“We have infrastructure problems—there’s a 
lot of challenges. We’ve got to look at the ad-
vancement plan and how we can do it so it’s 
done in a smart, feasible way.” She points to 
a hole in her office ceiling and explains that 
there was a leak recently: “Some people pay 
a lot for a waterfall in their office! But mine 
was coming from a toilet.”

Kierans will become the new vice-president 
of King’s on July 1st, when current VP Chris 
Elson departs a year early to become chair of 
Dalhousie’s French Department.

Kierans would also like to see a change in 
the level of diversity at King’s. “I would like 
to see women of colour, more men of colour,” 
she said. “When they had the interview with 
me, this panel, they asked me if I had one 
last pitch, and my one last pitch was diversity. 
Diversity not only of students but of faculty 
and staff. I think that’s important, really im-
portant.”

When interviewed after receiving an honour 
or promotion, it’s customary to act humble. 
With Kierans, you get the distinct feeling 
that it’s not an act.

When I suggest to her that there are many 
students who are glad to see her in this new 
position, she smiles widely and speaks softly.
“Wow,” she said. “Wow, that really is a big 
honour.”

A

 [Photo courtesy of Adam Miller]

9 News
From FYPer to professor to J-school director, Kim Kierans 
gears up for her latest gig as King’s second-in-command. 
Evelyn Hornbeck spoke with the King’s stalwart about her 

upcoming transition. 

Vice-president will be the latest in the many roles Ki-
erans has played at King’s. Currently, she is finishing 
her second term as head of the journalism school, a 
role she’s held for a total of six years. But she started 
off at King’s as a student when she took the Founda-
tion Year Programme back in 1979.

“I knew if I wanted to be a really good journalist, I had 
to be educated. I had my heart set on King’s!” she said 
laughing. (Many of her answers are accompanied by 
infectious laughter.) Kierans entered King’s as a ma-
ture student at 
age 25. In addi-
tion to attend-
ing classes, she 
was working 30 
hours a week at 
the CBC, where 
she had already 
started a career. Without student loans or her parents’ 
help, it was the only way to pay for her education. 

Since then, Kierans has been a don in residence, edi-
tor of Tidings (the alumni magazine) and a teacher. 
In 1997, she transitioned from part-time to full-time 
teacher and eventually became head of the journalism 
program. She’s also the current chair of faculty.   

“I’ve seen a lot, I have been around here a long time,” 
she said.

Dr. Neil Robertson was the only other candidate to 
replace Elson. Kyle Fraser, chair of the search com-
mittee, said the committee was struck by Robertson’s 
dedication to the college as a current professor in the 
Early Modern Studies and Contemporary Studies 
Programmes, as well as a former director of the Foun-
dation Year Programme.

David Etherington, president of the King’s Students’ 
Union, believes Kierans as VP is good news for stu-
dents.

“My experience working with Kim is great. Kim is 100 

per cent invested in decisions at this university being 
made by the whole community. And the students want 
the school to be run democratically,” he said. He also 
believes she puts students first.

Etherington speaks from experience, having worked 
with Kierans in the past. He cites a current effort be-
tween Kierans and the KSU to gain access to the de-
tails of the Sodexo contract as just one example.

“I pointed them where to go to get the information 
they need on the 
Sodexo contract,” 
Kierans said. “I 
just did a little bit 
of journalistic re-
search for them, 
to help them out. 
They have all sorts 

of ideas, and I think anything that engages the student 
population is a good thing.”

t’s all part of Kierans’s top priority: listening to 
the students.“We would not be here if it were 
not for the students. We’re here for the students,” 
she said.

Adrian Lee, KSU vice-president of student life, has 
worked with Kierans through the student union, and 
through his studies in the journalism school. He be-
lieves she will be able to make real changes.

“King’s is a liberal arts college fueled by philosophy, 
so our administration then also has a tendency to be 
fueled by philosophy. We need an administrator who 
can roll up her sleeves and get stuff done, and I think 
Kim is that administrator,” Lee said.

Now that she has the job, Kierans’s pitch to the school 
is this: “We can’t do these things alone. I don’t see 
things as top down at all. We need students, we need 
staff, we need faculty, all working together. I mean, if 
you love the place, then we all want to work togeth-
er.”

“I would like to see women of colour, more men 
of colour... When they had the interview with me, 
this panel, they asked me if I had one last pitch, 

and my one last pitch was diversity”

I
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 hero is someone admired 
or idolized for their 

courage, nobility or outstanding 
achievements. While that defini-
tion may bring to mind individuals 
of international renown, a group 
of students from the University of 
Toronto is encouraging people to 
remember the heroism of Canadi-
ans who’ve lost their lives serving 
in the military, and the hardships 
of their families.

Founded about two months ago, 
the Canadian Hero Fund is a grass-
roots charity dedicated to provid-
ing scholarships to the spouses and 
children of fallen soldiers, so they 
can attend college or university.

“It’s a good way to give back,” said 
Michael Ball, executive director of 
the organization. A student him-
self, Ball understands the benefits 
of a post-secondary education and 
doesn’t think anyone should be 
without the opportunity to con-
tinue their schooling.

Dalhousie law students Rami Koz-
man and Chris Barker agree. As 
members of the Canadian Hero 
Fund,  Kozman and Barker offered 
to organize “Hot Chocolate for He-
roes” in the Maritimes since the 
event had done so well in Toronto.

On January 29, with help from 
King’s student George Ciobanu 
and commerce student Thomas 
Hamilton, Kozman and Barker 
braved frosty winter temperatures 
with Ball, spending the afternoon 

outside offering hot chocolate on 
Spring Garden Road in exchange 
for cash donations.

“We were in a high traffic area, 
and we spoke to a lot of people 
who thought it was a great cause 
because the Maritimes are obvi-
ously very affected by the casual-
ties of Afghanistan and the ongo-
ing conflict,” said Ball. “There’s a 
big military presence in Halifax, so 
I think it definitely hit home with 
the people there.”

Halifax is the first city outside To-
ronto to host the event, and Haligo-
nians donated over $300. “Though 
it wasn’t as much as we had hoped 
to raise, we increased awareness of 

the cause and of the charity itself, 
which will hopefully translate to 
more donations,” said Kozman.

Generating most of its support 
from young people, the Canadian 
Hero Fund has become primar-
ily an online organization due to a 
lack of start-up money. Also gaining 
popularity due to word-of-mouth, 
the charity has peaked the interest 
of students on the west coast.

Michael Hebert, a student at the 
University of British Columbia, 
said he’s heard of them before. “As 

a business major, I think they’ve 
got a pretty incredible idea and 
plan,” said Hebert. “If I live on the 
opposite end of the country and 
I have an idea of who they are, 
they’ll probably have no problem 
reaching their goal of $2.5 million 
in five years.”

According to Ball, the first scholar-
ship will be handed out this Sep-
tember. “We are in contact with one 
student right now,” said Ball. “He’s 
the son of a fallen soldier who lives 
in New Brunswick and is going to 
go to university in the fall.”

With a promising future ahead, the 
Canadian Hero Fund and its mem-
bers will continue to fundraise un-

til their goal is achieved.              

Ball’s plans for the future are un-
certain: “I think in some respect 
I’ll continue my involvement for 
years and years to come but there 
are no plans yet.”

Individuals who want to donate, 
or fit the criteria and want to ap-
ply for a scholarship, can do so by 
downloading the forms at www.
herofund.ca.

A

 Fund Gives Back to Families
A new charity hopes to offer scholarships to the 

family members of fallen soldiers. Corey Davison 
talks to the men behind the mission.   

“There’s a big military presence 
in Halifax, so I think it definitely 
hit home with the people there”

w.
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[continued from page 7]
said Prendergast. “One hundred and fifty dol-
lars is not worth our headache at all.”

Rather, the only reason they continued to de-
fend themselves was for the sake of their repu-
tations. Prendergast, a political science major, 
and Bloom, a theatre major, are both graduat-
ing this year, and didn’t want to enter the work-
ing world tarred with what they view as a false 
allegation.

“For us, that’s a really significant accusation 
that could have an effect on our future,” said 
Bloom.

Prendergast agreed: “If Simon and I go off next 
year into some job where we may be respon-
sible for money, and they look up things we’ve 
done in the past, it could seriously affect our 
job.”

Both Prendergast and Bloom acknowledged the 
hard work the KSU executive members do, but 
said that they may not understand the serious 
implications of the official terminology they’re 
using. “They have the power to use these words 
without having to have any sort of knowledge of 
what they mean,” said Bloom.

Lee agreed that there may have been confusion 
within the KSU regarding this terminology: “I 
don’t think that necessarily anyone knew what 
it meant. For us, it was just a procedural thing; 
it could have been called anything. That was 
just a way for us to recoup the money. Some-
where, someone needs to define what ‘gross fis-
cal mismanagement’ is, and if it doesn’t fit our 
needs then we’ve got to change the wording of 
it,” he said. 

Both parties support the addition of a finan-
cial officer to next year’s frosh team, which will 
hopefully prevent similar confusion.

eanwhile, in the process of defend-
ing themselves against these allega-
tions, Prendergast and Bloom have 
doubled their initial commitment 

to frosh week. “In fact, I’ve probably spent as much 
time on this as I have for some of my courses,” said 
Prendergast.

“Coordinating frosh week isn’t the most dignified 
position; it’s something you do because you genu-
inely care about the school. You’re not doing it for 
the money,” said Bloom, adding that he sees the ac-
cusation as “a really big slap in the face for us after 
all our commitment.”

Lee wished to make it clear that “it’s not the ex-
ecutive against Blake and Simon. Never once have 
we said anything other than Blake and Simon put 
together an amazing Frosh Week... ‘Audit’ sounds 
like a scary word, and it sounds like we don’t trust 
people, but that’s not how we intend it. It’s really 
about us making sure that we’re spending money in 
a way that represents the student union and look-
ing out for the long-term sustainability of the ser-
vices that we have.”

The ad-hoc committee, known as the Orientation 
Week Review Committee of the KSU, submitted 
their recommendation at the council meeting on 
January 31. As stated in the official report, although 
they did find a deficit of $2,695.18, the committee 
found “no evidence of sketchy expenditures or indi-
cations or gross fiscal mismanagement.” This figure 
was reached on the assumption that the Wardroom 
sound equipment came from the Orientation Week 
account, and that $1,500 is intended to stay in the 
account as a “cushion”.

The council motioned to remove the phrase “gross 
fiscal mismanagement” from the council minutes, 
which are published online.

According to the report, the $300 being withheld 
by the KSU will be awarded if and when the coor-
dinators “commit to closing outstanding balances 
in so far as possible.”

This means that there’s still work ahead for our 
weary frosh coordinators. As Bloom summarized: 
“More like ‘Frosh Year’...”M w.
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s most of us know, King’s Col-
lege was not always located at 
6350 Coburg Road.  The original 
King’s College was founded in 

Windsor, Nova Scotia, in 1789 as a Loyalist Col-
lege, but perished in a mysterious fire on February 
5, 1920. As this month marks the 90th anniversary 
of the destruction of the old building, I began to 
investigate, in the hopes of stumbling across some 
overlooked document or scrapbook in the King’s 
archives that might reveal the unknown or forgot-
ten truth of how the fire really started.
 
Though the fire’s source was never proven, many 
books and articles, primarily “1789 All The King’s 
Men: The Story of a Colonial University”, indicate 
that it started in the Steward’s Bay (specifically, 
the nursery), likely by his children. However, it 
was assumed to be accidental so no charges were 
ever laid.

Though similar to the new King’s College, the 
original school was structurally different in a few 
crucial ways: the bays were all attached to the 
main building, rather than the current “quad” for-
mation that the residences form today. Also, the 
building’s frame was made of wood; though this 
was looked down upon at the time of the build-
ing’s construction, using wood in place of an en-
tirely stone structure was necessary.

This rather dry fact (no pun intended) is relevant 
for two reasons: 
at the time of 
the initial con-
struction, there 
were monetary 
restrictions—
they simply 
didn’t have the 
financial means 
to make the 
building entire-
ly of stone. (This lack of funding seemed to follow 
King’s through to the reconstruction in Halifax.) 
Secondly, the structure of the King’s College in 
Windsor no doubt aided in its destruction: accord-
ing to a newspaper article on February 6 (an un-

dated and unnamed clipping found in the archives), 
once the fire started, the entire main building was 
all but demolished in less than two hours, save for 
“four chimneys and stone walls dividing the bays.” 

Had the main 
building been 
made entirely of 
stone, perhaps 
the fire would 
have spread less 
rapidly, and the 
building sal-
vaged.

To make matters 
worse, it was an extremely cold February, which 
caused the two nearest fire hydrants to freeze. This 
left a third at the bottom of a hill—too far away 
for the hose to reach. By the time more hose was 
brought in from town, all that could be done was 

“The reconstruction must take place 
amid the associations of ‘home’, or it 
will not be King’s reconstructed, but 

some new structure”

A
Such bylines are what distinguish this newspaper from ours.                                     [Photo courtesy of Corey Davison]

This month marks 
90 years since 
the original King’s 
College burned 
to the ground in 
Windsor. 
Molly Segal 
investigates why 
the fire happened, 
and the students’ 
fears of relocating 
to the big city. 
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extinguish the flames: there was no longer much of 
anything to save.

I had a theory—farfetched, albeit—that the fire was 
a conspiracy of the Maritime governments to burn 
down the original King’s so that the new school be 
reconstructed in affiliation with the other universi-
ties. After all, the first proposed coalition was not 
between King’s and Dalhousie, but the coalition of 
all the Maritime universities and colleges. Though 
I disappointingly found no evidence to support the 
conspiracy theory, I discovered how the issue of af-
filiation became a big concern in considering the 
rebuilding of King’s. 

Instead of an investigation into the fire’s origins, 
King’s students immediately began supporting a 
reconstruction effort. An assortment of articles 
indicate the consensus among the students: they 
were adamant the university remain at its original 
site. Strongly attached to Windsor’s rural atmo-
sphere, they did not want to move to a denser area 
such as Halifax—too populated, too noisy, and, 
presumably, too many bars. Likewise, they did not 
want to be affiliated with another university. 

In the February 1920 issue of The Record, the 
King’s pre-Watch student magazine at the time, I 
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“Wake up, Halifax!”

The sudden cry startles me from my brunch—a meal 
most commonly associated with dainty dishware and 
light, tinkling jazz. In any other place, I would peer at 
my mother, silver cutlery still in hand, and give a disap-
proving shake of my head.

and Death Metal, Beer, Horror Flicks 
and the Folly of Humanity.”

“It has the monopoly—it is the only 
pessimistic genre,” said metal fan 
John Armstrong, 23. “Everything 

must be louder or faster. It is one of the least acces-
sible genres in all of music, a lot of the bands are re-
ally an acquired taste, so you feel special that no one 
likes this but you.”

The landscape is the mosh pit. By virtue of the venue’s 
small size, the pit consists only of about 15 people on 
the Friday night show, including one visibly homeless 
man boasting a ratty red knapsack, careening into oth-
ers. The floor is slippery with spilled Oland ale. But 
when someone falls, everyone stops to pick him up.

And then I remember where I am. The black-shirted 
people that surround me cheer from their tables in-
side Gus’ Pub—that mainstay dive bar nestled in the 
gristly North End—and the table behind me is almost 
entirely covered in half-pint beer glasses.

This is the “brunch” portion of the annual Hell Freez-
es Over Heavy Metal Festival—a meal predicated by 
the hangovers its attendees boast from the previous 
night’s opening show—and the Styrofoam plate be-
fore me features “suicide scrambled eggs, hellish hash 
blacks and Satan’s sausage.”

“Who’s heard of Metal For 
Breakfast?”

or many, metal is a 
niche genre. Its goal 
is inaccessibility, and 
there is a fullness of 

feeling so beyond preten-
sion that there are no greys 
in between—likely why ev-
ery single person at Gus’ 
Pub that weekend in Janu-
ary was wearing black.

And there’s no flinching 
when you mention the names 
of the 12 featured bands, 
names like Thy Flesh Con-
sumed, Burnt Church and 
Hate Division, whose listed 
influences include “Grind 

F

Clad in black shirts and beer, the 
Hell Freezes Over Heavy Metal 

Festival was anything but subtle. 
Adrian Lee moshed and mingled 

with Halifax’s metalheads.

Whole Lotta
Hell

Halifax-based metalheads Spew in action.                                [Photo courtesy of Michael Fraiman]
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“It’s just a really good way, if you have any stress in 
you, to let it go. You come here, and you shove some 
people that you don’t really know,” said Gina Rogers, 
out for a smoke break during the Friday night show.

“That’s what I felt like doing, and my mom’s like, ‘No, 
you cannot mosh with a broken hand’, and I’m like, 
‘Ugh, but that’s what I want to do with my broken 
hand!’” giggles Anna Lovely, claiming to be 19, but 
looking visibly underage. “Pushing and moshing is for 
pussies. Punch people in the motherfucking face.”

And all this exists in folksy little Halifax?

Indeed, Halifax’s metal groups feature by the same sort 
of incestuousness that marks the larger Canadian in-
die scene. For example, Friday night’s headliner, North 
End Metal All-Stars, is made up of two members of 
the death metal group Terratomb, and also share a 
drummer with Hellacaust.

North End Metal All-Stars, crammed around me in 
a dimly-lit rehearsal space all clad in black shirts—
bassist Ross Vickers sips on a Tim Horton’s coffee, and 
it too is black—are united by their choice in day jobs: 
kitchen work, various odd assignments, “just blue-col-
lar jobs,” except for guitarist Clayton Hart, 38, who’s 
the manager of Mary Jane’s Smoke Shop.

“But he’s a bum too,” laughs vocalist Brett Campaigne, 
28.

They believe this is the attitude that gives Halifax the 
versatility necessary to embrace both long-haired met-
alheads and tea-sipping folksters, . “It’s all pretty blue 
collar, working class type music,” said replacement 
drummer Graham Ferguson, whose father is a Celtic 
folk musician. “A lot of people say you can’t find work 
in Halifax, and to make ends meet you gotta work, and 
work hard, and that’s a common thread between folk 
music and metal music.”

This ethic influences their sound and feeds into the 
idea of brutality in metal music. “[Brutality] is not 

[continued on page 23]

something you ever sit down and think about,” said 
Vickers. “A lot of it just comes out that way because 
you’re pissed off and poor… and pissed off.”

But the All-Stars were founded by guitarist J. Quinn 
partly to serve as a counterpoint to what he calls 
“heavy for heavy’s sake”, putting out music that is self-
described as “happy-sounding”, with “more conven-
tional song structure”.

“There’s a lot of people that see metal as an image 
and they kind of dismiss the music itself and the tal-
ent that’s there because they don’t quite understand 
it the first time they hear it,” said Quinn. “But there’s 
some serious craft in this type of fucking music that’s 
going on.”

It becomes a sort of experiment—is metal still metal 
once the anger has mellowed out? “I don’t have any-
thing to be angry about anymore,” said Quinn. “You 
just get older, and I realized I didn’t have much to be 
pissed off about.”

“I’m still pissed off,” said a laughing Beranger.

pew, another band that played on Friday night, 
seems less concerned about accessibility and 
more focused on viscerally capturing the ex-
perience of drinking far too much. Bassist Si-

mon Fraser tells the story behind their song, “Train-
wrecked”: “I fell on my face and broke my tooth out, 
and I was on a train to Montreal and it really sucked, 
but it was really awesome.” True to their attitude, their 
album cover features a man holding his innards in 
front of him: “It’s about getting really drunk, going to 
work really really hungover, which sucks, but you do it 
anyway, even though it really sucks.”

Here in his house, Fraser is quiet and understated, 
a fact potentially connected to the stench of freshly-
smoked marijuana in the room wafting over a large 
gurgling aquarium. On stage, he loses his shirt and 
puts on a studded leather vest that has “SPEW” 
stitched in, screaming as a secondary vocalist.

“Pushing and moshing is for 
pussies. Punch people in the mother-

fucking face”

“This just pissed my parents off, 
so I fucking loved it, y’know?”

S
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    and Pitfalls

16 News

s they gear up for their second 
season, the executive of the King’s 
Theatrical Society is proudly 
standing by their accomplish-
ments, even as they face problems 

with their theatre space and criticism from a student 
body that prides itself on its theatrical merits.

“The society itself is really getting to the level of be-
ing appreciated as a legitimate theatre company,” said 
Davis Carr, communications officer for the KTS. “We 
do what we can on a very limited budget and I think 
we do a very good job of that.”

A year before its 80th birthday, the KTS has put on 
nine well-attended and very different shows, with the 
Fringe Festival and White Light, the dance show, con-
cluding the first season this month.

“I am, as always, awed by every performance I see or 
am a part of at this amazing school,” commented fifth-
year student Lewis Wynne-Jones, a perennial KTS ac-
tor and enthusiastic audience member. “I feel that it’s 
stunning how much the KTS has accomplished so far 
this year.”

Still, with demands for more shows, reservation mis-
haps, and rumours surrounding the personal life of 
the executive, the KTS had more than their standard 
share of problems this past season.

“We had cockroaches,” said a flustered KTS President 
Liz Johnston.

Johnston said the pest problem has been dealt with, 
but there are bigger things at stake.

“The Pit is dying,” she said, referring to the decrepit 
state of King’s underground theatre space, located be-

Triumphs As the curtains close on the 
King’s Theatrical Society’s first 

season, Siobhan O’Beirne 
talks to the society executive 

about nudity, cockroaches 
and controversy.

low the chapel.

Improving the condition of the King’s theatre is a job 
the KTS is always involved in. “We are in the process 
of buying new lights for the Pit and we just bought 
new sound equipment,” said Shannon Ireland, KTS 
treasurer. “We brought things that will really help 
make a difference over a number of years and not just 
for immediate use.”

However, the Pit isn’t their only concern.

“I think in the past the box office has been a really big 
issue,” said Meghan Borthwick, KTS vice-president. 
“People have been upset about how it’s run… They 
show up thinking they have tickets reserved and that’s 
not always the case.”

The members of the KTS executive showed prowess 
in solving this issue by bringing in a new role: box 
office managers. “They’re kind of a fresh mind that 
takes care of the tickets,” said Borthwick. “[They] are 
there every night tickets are sold, so that if there are 
any complaints or questions then that manager has all 
the information.”

Regardless of these issues, the KTS executive is look-
ing forward to the start of the second season. “The one 
thing that I know about our executive,” said Johnston, 
“is that we are the only executive I’ve ever experienced 
or heard of who are still as eager and excited to go at 
this point in the year.”

However, that’s not to say they are expecting the sec-
ond season to go off without a hitch.

Early in the process of considering the play proposals 
for the second season, rumours began, alleging that 
the selection process was biased.

A Carr didn’t hesitate to discuss the reason for the ru-
mours. “Two of the directors are dating two of the KTS 
[executive] members; it’s just a fact,” she said.

The other members of the KTS executive agreed— 
there was no favouritism involved in the selection 
process. “There was no sense that we had to choose 
their shows at all, there was no pressure to choose 
them,” said Ireland. “I think both of [the directors] are 
professional enough that they would have completely 
understood if we hadn’t chosen their shows.”

With a unique variety of works on the list, the selec-
tions for the second season are bound to turn heads.  

Upcoming shows include The Soldier Dreams by Daniel 
MacIvor, Equus by Peter Shaffer, an untitled workshop 
by Griffin McInnes, and Endgame by Samuel Beckett, 
making four shows, one double bill, a student-written 
workshop and—gasp!—nudity.

Although a whole new set of rumours emerged about 
the mandatory nudity in Equus—in order to obtain 
the rights for the show, the KTS had to promise to 
include the nudity in the play—the KTS executive is 
confident that the director and actors will put on a 
tasteful show.

“It’s for art’s sake,” said Carr. “We’re not doing it in a 
grotesque manner.”

The bottom line is that the KTS is prepared to take on 
the challenges of the second season. “We’ve chosen 
some really challenging pieces,” said Carr.  She prom-
ises “a medley of awesome.”

17 News
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ith Valentine’s Day fast approaching, can 
you think of anything more romantic than 

electronic flirting or exchanging a virtual rose? It would 
seem that in the weeks preceding V-Day, dating websites 
like Plenty of Fish (plentyoffish.com) have upped their 
advertising with hopes of attracting lonely fish. After 
seeing ads like “Have you signed up for Plenty of Fish 
yet?!” strewn across my laptop, I became curious as to 
whether or not the site was actually successful. Besides, 
I assumed that if I joined, the ads might stop. Conlusion: 
they have not.

Plenty of Fish—or POF to the regulars—is a free dating 
website started by Canadian Markus Frind. As of January 
2010, the site has 11 million members worldwide. The 
site generates revenue through advertisements and the 
paid membership of its “serious” members. You don’t 
have to be a serious member to upload photos, make a 
profile and take the POF Chemistry Test, though. These 
exciting features are free!

So began my adventure. In the course of my online dat-
ing investigation, I shamelessly threw myself, electroni-
cally, at every boy I possibly could, to see what kind of 
response I would get.

Soon after putting together a profile, I discovered the sec-
tion labeled “View what others have rated my picture”. 
This allows you to see a breakdown of voter ages, sexes 
and average votes, which could be promising, right?

Wrong.

Out of 45 people who had viewed and rated my photo 
thus far, 25 were in the age category 41+. Twelve votes 
came from men aged 18-23, five were men aged 24-35, 
and three votes were from women aged 24-35. The aver-
age vote was 6.9. Woe is me.

However, as I began to master my virtual flirting skills 
and get back into the junior high mode of spelling “you” 

mainframes are blue...

In case the countless commercials for eHarmony and 
Lavalife haven’t convinced you that Tom Hanks and 
Meg Ryan were ahead of their time, Emily MacKinnon 
explores how Plenty Of Fish could leave you sleepless 
in cyberspace. 

“Sure, there are always a few weirdos, but there are also lots 
of genuinely sweet people just looking for someone to hang 
out with... Not everybody is an old creep looking for sex”

W
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as “u” (it made me cringe at 
first, but now it’s quite fun), 
more POF users started to 
approach me. This is a good 
sign, right?

Wrong.

As it turns out, there’s as 
much a healthy dose of creepy 
old men looking for “Activity 
Encounters” as there are ut-
terly weird people, thus mak-
ing my odds for success tip 
alarmingly toward the deep 
end. Between messages like, 
“wat u doin 2nite sxy?” and 
“I enjoy a plethora of sexual 
fantasies involving the cast 
members of the classic roll-
erderby movie Whip It!” I be-
gan to lose any hope that Mr. 
Right could be found on the 
Net.

In spite of my rather unnerv-
ing experience with the site, I 
was determined to find some-
one who had been lucky enough to find his or her “fish” 
in the sea that is. Surprisingly—or maybe unsurprisingly, 
due to the number of users—there are quite a few suc-
cess stories.

Marie-Eve Renzo is a third-year kinesiology student at 
l’Université de Moncton in New Brunswick and met her 
current boyfriend on the site eight months ago. “I’m still 
so embarrassed to tell people how we met,” she said. 
“But it wasn’t sketchy at all. We just made sure the first 
couple of times we met it was in a really public place and 
it took off from there.” Renzo said she’s glad she decided 
to try POF. In addition to meeting her current beau, she 
said she met some really nice people.

Confirmed POF-believer Amanda Thompson of Mount 
Saint Vincent University said although she hasn’t found 
the love of her life on the website, she’s certainly met 

some memorable people: “Sure, there are always a few 
weirdos, but there are also lots of genuinely sweet people 
just looking for someone to hang out with... Not every-
body is an old creep looking for sex.”

With newfound vigor, I returned to POF to find three 
messages with correct spellings, proper(ish) grammar 
and a somewhat coherent objective that didn’t include 
roller skates and/or Ellen Page. Excellent. One even said 
he really liked my profile picture! (Goodbye, 6.9!)

The funny thing is, POF is actually quite entertaining— 
though in a derogatory, slightly creepy way. 

If anything, it’s a great way to meet people who might be 
new to town and just need a friendly face. As an added 
bonus, if you happen to be a roller derby girl, you may 
just find true love. w.

A potentially awkward first date.                      [Photo courtesy of Mick Côté]
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That’s Nick Halley’s goal as director of 
King’s new and more accessible choir. The 
brainchild of the King’s Concert Collec-
tive, the new choir is open to every King’s 
student and faculty member, regardless of 
choral experience. 
 
Nick Halley, son of chapel choir director 
Paul Halley, wants to make music educa-
tion available for everyone. That’s why he’s 
teaching more than singing in tune. He said 
he wants to remove “the mysterious fog 
around our understanding of music, but 
not get rid of the mystery itself.” 
 
He also seems to have a deep moral con-
nection to music. At the second rehearsal, 
he began by saying music can create “the 
ability to listen, to really listen hard, so if 
something happens in your life, you are 
able to hear it coming.”

A new choir seemed like a particularly good 
idea after this past fall, when 50 students 
auditioned for the prestigious King’s Cha-
pel Choir—many more than were needed 
to fill the spots.

prejudices.”

 With Feeling
Once More, 

“Knocking down

Taking advantage of the chapel’s acoustics.       [Photo courtesy of Evelyn Hornbeck]

As the King’s Chapel Choir establishes itself as an elite group for only the 
best singers, the King’s Concert Collective has answered the demand for 
a more open school choir. Rachel Ward listens in.

21 News

“We realized we had a lot of kids with talent, 
some with some training, some with very lit-
tle, who by not getting into the Chapel Choir 
would get no musical training,” said Halley, 
who didn’t want students to have to go “an-
other year without musical literacy.”

Upon returning from winter break, the King’s 
Concert Collective answered the demand.

Sixty-five students auditioned for their choir, 
said KCC president Ted Williams, adding that 
“thirty would have been demand enough.” 
However, unlike the Chapel Choir, the KCC 
choir made room for anyone who wanted to 
join.  

The choir contains everyone from experi-
enced singers to those who have never sang 
seriously in their lives, like second-year stu-
dent Noah White.

“A lot of people like to sing, and like to ex-
press that. It’s not as easy to do when they 
have to do it well,” White said. “For the Cha-
pel Choir, they’re in choir because it’s a pro-
fessional thing to do and it’s like business 
to them... This is a lot more fun. We’re just 
trying to be introduced to music. Those guys 
already know what they’re doing.”

Chapel Choir member John Bourgadus said 
it won’t be long before KCC knows what 
they’re doing too. “For a group in its second 
week, it’s going good for a community choir 
where people sing for fun,” he said. Bourga-
dus has the confidence that Halley will work 
wonders with the amateur singers.

There’s teamwork at play, too. Some people 
are learning to read music for the first time, 
and sometimes it’s hard to tell if you’re hit-

ting the right note. He finds the more expe-
rienced members helpful. “If I have one of 
those people next to me, I know they’re hit-
ting it because that’s what they do best,” said 
White. And if I have any questions about 
what’s going on, they know what to do.”

He added that, because there’s over 60 stu-
dents involved, “It’s easy for me to actually 
sing. I don’t feel nervous or uncomfortable 
because I can’t get some of the notes.”
 
Although Bourgadus calls the Chapel Choir 
“a machine of excellence,” he said “the sec-
ond choir is what was lacking at King’s.”

A structured choir was a goal the KCC set for 
themselves early on, and are pleased to real-
ize it. Although the Collective has been doing 
informal events like open mics and Sunday 
Jamborees, the choir provides a “platform for 
music education,” said Williams.

ventually, Williams would like to see a 
King’s Music Society Orchestra. He says 

King’s has many musical students, and it’s a 
shame for them to stop playing their instru-
ments once they go to university.

The goal of putting together an orchestra 
may be a long term one. This spring, how-
ever, the KCC choir will perform at its first 
concert with an orchestra of local musicians. 
This will prove the principal difference be-
tween the two choirs, said Williams: “Chapel 
Choir demands that you are learning new 
music and performing it that week. The KCC 
Choir practices an hour and a half per week, 
and produces a really great choir by the end 
of the term.”

“A lot of people like to sing... 
It’s not as easy to do when they 

have to do it well” 

E

w.
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ell, dear friends of the cinema, the nomi-
nees are out and the real race has begun. At 

the time I am writing this, the Oscars are exactly one 
month away, and as my close friend Griffin McInnes 
always says, “Anyone can make predictions willy-nil-
ly.”

Now, the Best Picture category, as we discussed last is-
sue, has 10 spots this year, and that lends itself to some 
odd choices. Example: The Blind Side? Who saw that 
one coming? (Get it?!) Still, for the most part, every-
thing is in its proper place. I was pleased by A Serious 
Man’s nomination, and the fact that Up is nominated 
in both the Best Picture category and Best Animated 
Feature is ab-
solutely lovely. 
Now, as for who 
will win, I know 
I’m no Griffin 
McInnes, but I 
think I’ll have to go with Avatar. It was definitely the 
most historically significant film of the year, and has 
set itself beautifully up for the win. It has officially 
surpassed Titanic as the largest-grossing film of all 
time. Now, that’s not to say that the Academy won’t 
pull a Million Dollar Baby and give it to The Hurt Locker 
or Up, but I think Cameron is a pretty safe bet.  

Directing usually goes along with Picture, but I would 
be personally offended if Kathryn Bigelow doesn’t 
beat out her ex-husband and win for The Hurt Locker. 
You hear that, Academy? Personally offended.

The easiest to call are the winners of Best Supporting 
awards. For Best Supporting Actor, I would have to go 
with Christoph Waltz for his marvelously over-the-top 
performance in Inglourious Basterds. A similarly easy 
call is Mo’Nique  for her highly-acclaimed powerhouse 
performance in Precious: Based on the Novel ‘Push’ by 
Sapphire. (Which, coincidentally, also wins the “lon-
gest film title ever” award. Yes, we get it, she wrote the 
book; yes, we also get that it’s not that Dakota Fanning 
movie Push that no one ever saw; and yes, I do wish my 
name was Sapphire.)

Now I know that Griffin McInnes would disagree, but 
for Best Actress I may have to bet on Sandra Bullock. 
After sweeping the People’s Choice, Golden Globe 

and SAG awards, she seems to be the favourite. Of 
course, Carey Mulligan and Ms. Meryl are both criti-
cal darlings, but after re-watching Miss Congeniality 
for the 17th time, I’ve decided it’s finally Sandra’s day. 
Next, although I think that we can all agree that Colin 
Firth’s bum deserves the award, Best Actor will go to 
Jeff Bridges. Colin was spectacular, but as I sit here, 
sipping my White Russian, I can’t help but hope for 
The Dude to take it.

The biggest travesty of all would be if Up lost both 
Best Picture and Best Animated feature. So, despite my 
love for The Fantastic Mr. Fox I would have to give Best 
Animated to Up. Similarly, I would award Up the Best 

Original Score Oscar. This category, my 
personal favourite, has five of the most 
exciting original scores I’ve ever heard. 
Whether it’s the hilarious banjo in Mr. 
Fox or the crazy Hans Zimmer score for 
Sherlock Holmes, the music was brilliant 

this year. Still, as soon as I YouTubed the score for Up, 
I immediately burst into tears. It’s just so good, with 
the old man, and the marriage, and the balloons, and, 
and...

Finally, the writing. Simply because I can’t give the 
Original Screenplay award to Griffin McInnes, I think 
it should either go to the Coen brothers (again) or 
Quentin Tarantino (again). This is a tough call, though, 
because the Academy does also have some mad love 
for Mark Boal’s The Hurt Locker. Adapted should and 
will go to Jason Reitman for Up in The Air, simply be-
cause he’s Canadian. And awesome.

Now, I will have you 
know that I have nev-
er predicted a perfect 
Oscars before; I came 
close in 2006, but then 
Reese Witherspoon 
beat out Felicity Huff-
man and everything 
was ruined. With that in 
mind, please don’t hold 
me to anything I’ve said. 
After all, I’m no Griffin 
McInnes.

Cameron to be King Again

“I would be personally offended if 
Kathryn Bigelow doesn’t beat out her 

ex-husband and win”
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found a goldmine of articles published in support of 
rebuilding in Windsor. Take, for example, this verbose 
and dramatic (perhaps typically King’s) excerpt: “The 
reconstruction must take place amid the associations 
of ‘home’, or it will not be King’s reconstructed, but 
some new structure.”

Another piece voiced concern about the affiliation 
with Dalhousie: “How many more years do you sup-
pose it will be before force of circumstances render 
it a practical proposition that you should be merged 
into the greater, swallowed up, in fact?”

he foundation of a new building at Windsor 
was laid in 1921. Soon after, to the disappoint-
ment of King’s students, it was discovered that 

the insurance would not cover the cost of a new build-
ing. Other options had to be considered, and the deci-
sion was made to move to Halifax and become affili-
ated with Dalhousie University.

Though a lot has changed at King’s since its Windsor 
days, it still exists interdependently with, but not sub-

sumed by, the neighbouring Dalhousie. The unique 
style of learning and innovation at King’s allows it to 
live on without being consumed by a larger institu-
tion. The spirit of the original King’s College—one of 
a strong and independence community—managed to 
be resurrected in Halifax with the construction of the 
new University of King’s College. 

The same tenacity that guided the students of King’s 
College at Windsor—to fight to rebuild on the origi-
nal site, to fight to maintain a collegial atmosphere in-
tegral to King’s—is ingrained in our new institution. 

As an institution that thrives on tradition, and in this 
case, the tradition of academia and tenacity, King’s has 
not let our fear of being consumed by Dalhousie be-
come a reality. Though the university might struggle 
in its co-dependent existence (“Can our academic pro-
grammes sustain themselves for much longer?” and so 
forth), it has survived, and will no doubt continue to 
do so, at least until my friends and I graduate.

Like Spew, many of the festival’s bands feature dark 
and vivid imagery on their websites—a skeletal Viking, 
a man wielding an axe, and a statue of Jesus Christ 
surrounded by raised artillery and barrels of dollar 
bills. And lead guitarist Troy Kirker is also the guitarist 
of Hellacaust, whose newest album, Disgust, features a 
man blindfolded against a wall, about to be executed 
by a firing squad. But, according to Kirker, “None of 
us are actually disgusted. I mean, I’m disgusted with 
people being terrible to each other, really. That’s the 
disgust. It’s like society going down the drain.”

And metal’s impermanence in the hearts of everyday 
listeners—it briefly reached mainstream popularity in 
the ‘80s—is reflective of the music’s central spirit.

For Spew, that spirit is “aggression. Or alcohol,” said 
Fraser.

“Power,” said a North End Metal All-Star. “Freedom”, 
offered another. “From Satan,” added another, send-
ing the room into laughter.

But that central spirit is, in fact, rebellion, often of the 
same sort that fuels traditional teenage angst. “When 
I first started hearing underground metal at the age of 
11 or 12, stuff like Venom, it was just fucking hell on 
earth,” said Quinn. “This just pissed my parents off, so 
I fucking loved it, y’know?”

And in spite of their age, they see no end in sight: “I’m 
35 now, and so it’s definitely not a phase, as much as 
my dad fucking wished it was, so I’m going to still love 
to do this when I’m 50, when I’m 60,” said Quinn. “I’ll 
still do it until I can’t physically do it anymore.”

More than once, it was mentioned that metal is a way 
of life. But for these artists, and these fans, metal is a 
steel support. It sustains more than it defines.

“You know how your parents always tell you to be your-
self? Mine told me to be comfortable,” said metal fan 
Rogers. “I’m comfortable with blue and pink hair and 
with all my tattoos and with all my metal friends.”

[Lee, continued from page 15]
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Firth’s bum deserves the award, Best Actor will go to 
Jeff Bridges. Colin was spectacular, but as I sit here, 
sipping my White Russian, I can’t help but hope for 
The Dude to take it.

The biggest travesty of all would be if Up lost both 
Best Picture and Best Animated feature. So, despite my 
love for The Fantastic Mr. Fox I would have to give Best 
Animated to Up. Similarly, I would award Up the Best 

Original Score Oscar. This category, my 
personal favourite, has five of the most 
exciting original scores I’ve ever heard. 
Whether it’s the hilarious banjo in Mr. 
Fox or the crazy Hans Zimmer score for 
Sherlock Holmes, the music was brilliant 

this year. Still, as soon as I YouTubed the score for Up, 
I immediately burst into tears. It’s just so good, with 
the old man, and the marriage, and the balloons, and, 
and...

Finally, the writing. Simply because I can’t give the 
Original Screenplay award to Griffin McInnes, I think 
it should either go to the Coen brothers (again) or 
Quentin Tarantino (again). This is a tough call, though, 
because the Academy does also have some mad love 
for Mark Boal’s The Hurt Locker. Adapted should and 
will go to Jason Reitman for Up in The Air, simply be-
cause he’s Canadian. And awesome.

Now, I will have you 
know that I have nev-
er predicted a perfect 
Oscars before; I came 
close in 2006, but then 
Reese Witherspoon 
beat out Felicity Huff-
man and everything 
was ruined. With that in 
mind, please don’t hold 
me to anything I’ve said. 
After all, I’m no Griffin 
McInnes.

Cameron to be King Again

“I would be personally offended if 
Kathryn Bigelow doesn’t beat out her 

ex-husband and win”

W

w.

  Same Day Grocery Delivery
www.store2doorhalifax.com

(902) 441-3289

Liz Johnston - Round Two.

23 News
[Segal, continued from page 13]

T
w.

found a goldmine of articles published in support of 
rebuilding in Windsor. Take, for example, this verbose 
and dramatic (perhaps typically King’s) excerpt: “The 
reconstruction must take place amid the associations 
of ‘home’, or it will not be King’s reconstructed, but 
some new structure.”

Another piece voiced concern about the affiliation 
with Dalhousie: “How many more years do you sup-
pose it will be before force of circumstances render 
it a practical proposition that you should be merged 
into the greater, swallowed up, in fact?”

he foundation of a new building at Windsor 
was laid in 1921. Soon after, to the disappoint-
ment of King’s students, it was discovered that 

the insurance would not cover the cost of a new build-
ing. Other options had to be considered, and the deci-
sion was made to move to Halifax and become affili-
ated with Dalhousie University.

Though a lot has changed at King’s since its Windsor 
days, it still exists interdependently with, but not sub-

sumed by, the neighbouring Dalhousie. The unique 
style of learning and innovation at King’s allows it to 
live on without being consumed by a larger institu-
tion. The spirit of the original King’s College—one of 
a strong and independence community—managed to 
be resurrected in Halifax with the construction of the 
new University of King’s College. 

The same tenacity that guided the students of King’s 
College at Windsor—to fight to rebuild on the origi-
nal site, to fight to maintain a collegial atmosphere in-
tegral to King’s—is ingrained in our new institution. 

As an institution that thrives on tradition, and in this 
case, the tradition of academia and tenacity, King’s has 
not let our fear of being consumed by Dalhousie be-
come a reality. Though the university might struggle 
in its co-dependent existence (“Can our academic pro-
grammes sustain themselves for much longer?” and so 
forth), it has survived, and will no doubt continue to 
do so, at least until my friends and I graduate.

Like Spew, many of the festival’s bands feature dark 
and vivid imagery on their websites—a skeletal Viking, 
a man wielding an axe, and a statue of Jesus Christ 
surrounded by raised artillery and barrels of dollar 
bills. And lead guitarist Troy Kirker is also the guitarist 
of Hellacaust, whose newest album, Disgust, features a 
man blindfolded against a wall, about to be executed 
by a firing squad. But, according to Kirker, “None of 
us are actually disgusted. I mean, I’m disgusted with 
people being terrible to each other, really. That’s the 
disgust. It’s like society going down the drain.”

And metal’s impermanence in the hearts of everyday 
listeners—it briefly reached mainstream popularity in 
the ‘80s—is reflective of the music’s central spirit.

For Spew, that spirit is “aggression. Or alcohol,” said 
Fraser.

“Power,” said a North End Metal All-Star. “Freedom”, 
offered another. “From Satan,” added another, send-
ing the room into laughter.

But that central spirit is, in fact, rebellion, often of the 
same sort that fuels traditional teenage angst. “When 
I first started hearing underground metal at the age of 
11 or 12, stuff like Venom, it was just fucking hell on 
earth,” said Quinn. “This just pissed my parents off, so 
I fucking loved it, y’know?”

And in spite of their age, they see no end in sight: “I’m 
35 now, and so it’s definitely not a phase, as much as 
my dad fucking wished it was, so I’m going to still love 
to do this when I’m 50, when I’m 60,” said Quinn. “I’ll 
still do it until I can’t physically do it anymore.”

More than once, it was mentioned that metal is a way 
of life. But for these artists, and these fans, metal is a 
steel support. It sustains more than it defines.

“You know how your parents always tell you to be your-
self? Mine told me to be comfortable,” said metal fan 
Rogers. “I’m comfortable with blue and pink hair and 
with all my tattoos and with all my metal friends.”

[Lee, continued from page 15]
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